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Play 6...h6 in the ‘Sveshni kov’

NIC KEY  SI 35.2

The Sveshnikov Vari a tion gives Black ac tive
play and is the o ret i cally sound. A lot of top
play ers are play ing it with Black, and try ing
to avoid it with White. The Sveshnikov rules
and com pletely owns 1.e4. How ever, there is
one tiny dis ad van tage to the Sveshnikov:
there are not many sound side lines for Black.
In the Najdorf/ Scheve ningen you can play
b5, Ãb7, Ãe7, ©c7, Àc6/Àd7,  0-0 in many
move or ders, but in the Sveshnikov there are
of ten just one or two good moves. That makes 
it eas ier for White to pre pare, since all you
have to do is look at the main line. How ever,
in a 5-min ute-game on ICC, some one de vi -
ated al ready on move 6 against me. ‘6...h6?
Never looked at that, but I sup pose it’s just

good for White’ I thought, but alas, though I
played nor mal moves, the open ing was a suc -
cess for Black. So I checked my books and
da ta base to see what I had done wrong, but it
turned out that I had played the the o ret i cal
rec om men da tion. Maybe 6...h6 was not so
bad af ter all!? I de cided to keep the move in
mind for a suit able oc ca sion, which was this
game in the loser’s fi nal of the play-offs of the 
Dutch league.

í Den nis de Vreugt
n Di mi tri Rein der man

Netherlands tt 2004

1.e4 c5 2.Àf3 Àc6 3.d4 cxd4 4.Àxd4
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Àf6 5.Àc3 e5 6.Àdb5 h6
This is so me ti mes cal led the Ha ber ditz Va -
ria ti on. The point is to pre vent 7.Ãg5. The
main dis ad van ta ge of 6...h6 is that it al lows
the knight check on d6. See the next game
for 7.Àd6+.
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7.Àd5
Some ot her tries:
– 7.Ãe3 d6 8.Àd5 Àxd5 9.exd5 Àb8 (not
9...Àe7? 10.c3! a6 11.©a4ê) 10.c4 a6
11.Àc3 Ãe7 12.Ãd3 Ãg5 13.©d2 Ãxe3
14.©xe3  0-0  15.0-0 Àd7 16.Õac1 f5ì and
the play ers agreed a draw in Zait sev-Ghe -
org hiu, So chi 1976.
– 7.Ãc4 a6 (7...d6 8.Àd5 Àxd5 9.Ãxd5 is
good for Whi te) 8.Àd6+ Ãxd6 9.©xd6 ©e7 
10.©xe7+ ®xe7 11.Ãe3 d6  12.0-0-0 Ãe6
13.Àd5+ Ãxd5 14.exd5 b5 15.Ãb3 Àa5
16.f3 Õhc8ì Kar pov-Hug, Graz 1972.
– 7.Ãe2 is not so in no cent. 7...d6 8.Àd5
Àxd5 9.exd5 Àb8 10.c4 is a litt le bet ter for
Whi te. 7...a6 8.Àd6+ Ãxd6 9.©xd6 ©e7
has ne ver been tried, but should be OK, sin ce 
a6 is a use ful move here (it pre vents
10.Àb5).
7...Àxd5 8.exd5 a6
Com pa red to the nor mal Sveshni kov line
(6...d6 7.Àd5 Àxd5 8.exd5) we can not say
that h6 is such a use ful ex tra move in this po -
si ti on – it wea kens the kings ide. Ho we ver,
not ha ving play ed d6 ma kes the text pos si -
ble!

9.dxc6
Here 9.Àc3 Àd4 10.Ãd3 d6  11.0-0 g6 is OK
for Black.
9...axb5 10.cxd7+ Ãxd7
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In this po si ti on Black has two wea knes ses:
pawn b5 and the kings ide. In ex chan ge for
that, Black can de ve lop free ly and has an ex -
tra cen tre pawn.
11.Ãd3
Now I had to think for my self, and there fol -
lows a se ries of sec ond best moves. For tu -
nately the dam age was n’t so bad.
11...Ãd6
11...Ãc6 fol lo wed by 12...©d5 is bet ter,
when Black is clo se to equa li ty. For ex am -
ple, 11...Ãc6  12.0-0 ©d5 13.©g4 h5
14.©h3 Ãe7 15.Ãe3 Ãd7 16.Ãf5 Ãxf5
17.©xf5 g6 18.©d3 ½-½, Vi to linsh-Lu ti -
kov, So viet Union 1970.
 12.0-0 b4
Af ter  12...0-0 13.©e2 with the dou ble thre at
14.Ãxb5 and 14.©e4 is an noy ing. But
12...©c7 still keeps ever ything to get her.
13.Ãe4 Ãc8
I didn’t like the po si ti on af ter 13...Ãc6
14.Ãxc6+ bxc6 15.©g4 ©f6 16.©e4 (or
16.©c4). Af ter  16...0-0 17.©xc6 Õfc8
18.©e4 ©g6 19.©xg6 fxg6 20.Õd1 Ãe7
21.c3 Whi te has some win ning chan ces in
the end ga me.
14.©f3 ©e7 15.©g3
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15...g5!?
I cal cu lated 15...g6 16.f4 exf4 17.Ãxf4 Ãxf4
18.Õxf4  0-0 19.Ãxg6 fxg6 20.©xg6+ ©g7
21.Õxf8+ ®xf8 22.Õf1+ ®g8 23.©e8+ ®h7
24.Õf7ê here and was n’t very happy.
15...f5 and 15...®f8 are bad also, so af ter a
pro cess of de duc tion and elim i na tion I got to
15...g5, which had the bo nus of re duc ing my
fear for the move f4. There is a fourth al ter na -
tive in 15...©f6 but af ter 16.f4 exf4 17.Ãxf4
Ãxf4 18.©xf4 ©b6+ 19.©f2 ©xf2+
20.Õxf2 White is better.
16.©f3  0-0 17.Ãd2
White must be better here, but 17.©h5 ®g7
18.h4 f5 19.Ãd3 e4 20.hxg5 exd3 21.©xh6+ 
®g8 22.©g6+ ®h8 is only a draw. 17.Ãf5 is
an other log i cal move, when I wanted to play
17...®g7 and 18...©f6. Maybe 17.g4!? is
best.
17...f5 18.Ãd5+ ®g7 19.©b3 Ãd7
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Now the po si ti on is about equal.
20.a4 bxa3ep 21.bxa3 Ãa4 22.©b2
Õac8 23.c4 b5! 24.Õfc1 bxc4
25.Ãxc4 Õb8 26.©c3 ®g6 27.Ãd5 e4 
28.©a5 Õb5 29.©xa4 Õxd5 30.Ãb4
©e5 31.Ãxd6 Õxd6 32.Õd1 Õfd8
33.Õxd6

._.t._._
_._._._.
._.r._Mj
_._.dJj.
Q_._J_._
i._._._.
._._.iIi
r._._.k.
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_._._._.
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_._.dJj.
Q_._J_._
i._._._.
._._.iIi
r._._.k.

33... Õxd6
Something very stran ge hap pe ned here. I
had con si de red 32...Õd3 ins te ad of
32...Õfd8, and the ima ge of the rook on a1
han ging stay ed in my mind. When Den nis
took on d6, I thought he had blun de red. I did
a short check that I was real ly win ning and
took the rook on a1. The Fide ru les don’t al -
low this move though, sin ce I was in check,
as Den nis poin ted out. Oops. So, I put the
queen and rook back, and took on d6 with the 
rook, thin king about whet her the ex tra mo -
ves would cau se trou ble with the di gi tal
clock, which keeps sco re of the amount of
mo ves made. In the me an ti me Nijbo er and
Tim mer man on the board next to me were
laug hing their he ads off about my il le gal
move(s).That’s plu ral yes: I had to tal ly for -
got ten about the touch-and-move rule, and
so had Den nis. For tu na te ly it doesn’t make a
big dif fer en ce, af ter 33...©xd6 chan ces are
still about equal.
34.Õd1 Õxd1+ 35.©xd1 e3 36.fxe3
©xe3+ 37.®f1 ©xa3
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OK, now Black is even bet ter. I could va gue -
ly re mem ber ha ving read that 3 ver sus 2 on a
wing in a queen end ga me gi ves se ri ous win -
ning chan ces to the side with a pawn up.
May be my me mo ry is wrong though, I have
no idea how Black should try to win it. It
show ed, as Den nis had no trou ble ma king a
draw.
38.©d5 ©a6+ 39.®f2 ©a7+ 40.®f1
©f7 41.©c6+ ®h7 42.©d6 h5
43.©d8 g4 44.©g5 f4 45.®f2 ©a7+
46.®f1 ©a1+ 47.®f2 ©b2+ 48.®f1
©c1+ 49.®f2 ©e3+
Draw.

í Aarne Saas ta moi nen
n Jyrki Sa lo nen

Tam pe re 1998

1.e4 c5 2.Àf3 Àc6 3.d4 cxd4 4.Àxd4
Àf6 5.Àc3 e5 6.Àdb5 h6 7.Àd6+
This na tu ral check is the main line.
7...Ãxd6 8.©xd6 ©e7
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9.Àb5
More lo gi cal than 9.©xe7+, though that
move has been play ed more. Af ter 9...®xe7
10.Ãe3 (10.b3 d6 11.Ãa3 Õd8  12.0-0-0 a6
13.Àd5+ Àxd5 14.exd5 Àb8 15.c4 with a
tiny ad van ta ge for Whi te) 10...d6  11.0-0-0
Ãe6 12.f3 Whi te has sco red very well in
prac ti ce, for ex am ple 12...Õhd8 13.g4 Õac8

14.h4 Àe8 15.Õh2 a6 16.g5 hxg5 17.hxg5
b5 18.Ãb6 Õd7 19.Àd5+ Ãxd5 20.exd5
Õb7 21.Ãe3 Àb8 22.f4 Àd7 23.Ãh3 Õc4
24.Õe2 with a cle ar ad van ta ge for Whi te in
Stein- Mi ag ma su ren, Sous se 1967. Ho we -
ver, things are not that ble ak. Let us go back
to the po si ti on af ter 12...Õhd8 13.g4.
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_._.j._.
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Ins te ad of Miagmasuren’s 13...Õac8 Black
can play 13...d5!, sin ce af ter 14.Ãc5+ ®e8
15.Àb5 Õac8! 16.Àd6+ Õxd6 17.Ãxd6
dxe4 Black gets two pawns for the ex change. 
How ever, see the post script be low.
9...Õb8!
This was a new move, also play ed by my op -
po nent on ICC. Pre vi ous ly, Black took on
d6, but af ter 9...©xd6 10.Àxd6+ ®e7
11.Àf5+ ®f8 12.b3! Whi te is bet ter ac cor -
ding to theo ry. The re are two main ro ads
now:
– 12...d5 13.Ãa3+ ®g8 14.exd5 Àxd5
15.Àd6 Õb8 16.Ãc4 Ãe6  17.0-0-0 with a
plea sant game for Whi te in Spass ky-Ghe -
org hiu, Bath 1973, and
– 12...Àxe4 13.Ãa3+ ®g8 14.Àd6 Àxd6
15.Ãxd6 ‘and Black can hard ly move’.
Ac tu al ly, con cer ning the se cond line, I am
not sure if theo ry is right here: af ter all Black
has an ex tra cen tre pawn, and I can’t find
any thing con vin cing for Whi te if Black just
de ve lops. Still, 9...Õb8 is sa fer.
10.b3
Ot her wi se the knight has to go back to c3.
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10...Àxe4 11.©xe7+ ®xe7 12.Ãa3+
d6 13.f3
Or  13.0-0-0 Õd8 14.f3 a6 15.fxe4 axb5
16.Ãxb5 Õa8 17.®b2 Àd4ì.
13...a6!
Again this in ter me di ate move is ne ces sa ry
and good.
14.fxe4 axb5 15.Ãxb5 Õa8 16.Ãxc6
Bet ter is 16.Ãb2, but Black is equal af ter
16...f5 or 16...Àb4!?.
16...Õxa3
Af ter 16...bxc6 Black is also a litt le bet ter.
17.Ãd5 b6 18.®d2 Ãe6 19.Ãxe6
®xe6
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_._._Jj.
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._._._.t
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Black can be very happy with the out come of 
the open ing. The rest of the game is not im -
por tant from a the o ret i cal point of view.
Black out plays his op po nent to ob tain a win -
ning rook end ing, only to spoil it in the end
when White suc ceeds in (barely) sav ing his
skin.20.®c3 g6 21.g4 f6 22.Õhd1 h5
23.gxh5 Õxh5 24.Õd2 Õa7 25.a4 Õh4
26.Õe1 Õah7 27.Õed1 Õd7 28.Õg1 g5
29.Õe1 d5 30.exd5+ Õxd5 31.Õxd5
®xd5 32.Õf1 ®e6 33.b4 f5 34.Õa1
®d5 35.a5 Õh3+ 36.®b2 bxa5
37.Õxa5+ ®d4 38.b5 Õxh2 39.b6 Õh7
40.Õa7 Õh6 41.b7 Õb6+ 42.®c1 ®c4
43.Õa5 Õxb7 44.Õxe5 Õf7 45.®d2 g4
46.®e3 f4+ 47.®f2 ®d4 48.Õg5 g3+
49.®f3 ½-½

So is 6...h6 a sound move or main ly good for
its sur pri se va lue? It seems to me that it’s
bet ter than theo ry gi ves it cre dit for. So if you 
like to play the Sveshni kov with Black, but
want to avoid your opponent’s pre pa ra ti on,
or if you like to get an en ding straight from
the ope ning, try it!

Postscript by the aut hor
Af ter writ ing this ar ti cle, I played a lot of
blitzgames with this vari a tion on ICC. It
seems that White can im prove on Stein’s
play against Miagmasuren: 6...h6 7.Àd6+
Ãxd6 8.©xd6 ©e7 9.©xe7+ ®xe7 10.Ãe3
d6 11.0-0-0 Ãe6 12.f3 Õhd8 and now, in -
stead of Stein’s 13.g4, White ob tains an ad -
van tage with 13.®b1 fol lowed by 14.Àd5+.
Alas, I don’t see a good way to avoid this as
Black.
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