
Pref ace

This is an ideal book for the ac tive club player who wants to un der stand what’s go ing
on in the ope ning of a chess game. I be lieve Chess Ope ning Es sen tials is:

l Com pre hen sive: it cov ers all main vari a tions likely to arise
l Easy-to-use: im por tant moves and key po si tions are high lighted in col our
l Long-last ing: it does n’t out date quickly be cause it is about the ba sics, not the lat est

fash ions
l Com plete: it ex plains the plans and counterplans for both White and Black
l Down-to-earth: sim ple, ver bal in tro duc tions (no da ta base-dump full of dead trees)
l Con ve nient: ev ery ope ning is il lus trated with a num ber of in struc tive games.

The au thors quite lu cidly ex plain the plans be hind the var i ous ope nings, as well as
many sub tle sim i lar i ties and dif fer ences be tween them. This way, with out giv ing
end less vari a tions, they man age to get across the es sence of ev ery ope ning. Also, the
of ten colour ful his tory of vari a tions is elab o rated upon in an entertaining way.

Al though Chess Ope ning Es sen tials is about un der stand ing the ideas be hind the
ope nings, and not about fol low ing the lat est fash ions in top-level chess, we could not 
do with out a lim ited amount of up dat ing. This vol ume of the orig i nally Ital ian se ries
Capire le Ap er ture (pub lished in 2005) has been brought up to date with new de vel op -
ments and games un til the beginning of 2009.

The colours in this book we be lieve to be a great help for the reader to nav i gate
more quickly, and to dis tin guish be tween, for in stance, main lines and oth ers. Col -
oured text high lights im por tant moves, and also key ini tial po si tions and po si tions
aris ing af ter im por tant se quences. Bold type, be it in black or in col our, in di cates
main lines, which are also clas si fied and sub-clas si fied. Lines given in ital ics are un -
sound lines that should be avoided. 

But this is not all. There are also nu mer ous graphic fea tures high light ing moves,
plans, and strong or weak points. We be lieve that all this makes for a highly pleas ant
and ac ces si ble pre sen ta tion, and hope that you, our read ers, will agree.

I am con vinced that by study ing this book, be gin ners, ca sual play ers as well as
club play ers can im prove their game and en joy a deeper un der stand ing of the game
of chess in its en tirety. For even stron ger play ers it can be a tool to test and re view their 
ope ning repertoire.

Pe ter Boel
Ed i tor
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Grünfeld Indian Defence 

1.d2-d4 Àg8-f6 2.c2-c4

g7-g6 3.Àb1-c3 d7-d5

TsLdMl.t
jJj.jJ_J
._._.sJ_
_._J_._.
._Ii._._
_.n._._.
Ii._IiIi
r.bQkBnR

TsLdMl.t
jJj.jJ_J
._._.sJ_
_._J_._.
._Ii._._
_.n._._.
Ii._IiIi
r.bQkBnR

Af ter 1.d2-d4 Àg8-f6 2.c2-c4 Black
can es tab lish a fianchetto with
2...g7-g6 in or der to play more am bi -
tiously, and nat u rally risk ier as well,
than in games that usu ally arise af ter
2...e6.
Play ing this way, Black does not op pose
White’s cen tral ex pan sion in the same
way as in the Nimzo-In dian, and there -
fore af ter 3.Àb1-c3 he can not pre vent
White gain ing pos ses sion of the cen tre.
By play ing 3...Ãg7, Black al lows the im -
me di ate push e2-e4, which we will see
in the King’s In dian. Be fore look ing at
that de fence, we will ex am ine the
Grünfeld In dian De fence, which be -
gins with the move 3...d7-d5. This move 
tem po rarily pre vents the e2-e4 ad vance,
in the full knowl edge that af ter an ex -
change on d5, the ad vance has been de -
layed for one move only.
This is ex actly the idea of the de fence – 
con cede the cen tre and then at tack it.

When the de fence ap peared in 1922 in 
the games of the Aus trian Ernst
Grünfeld, the Or tho dox De fence to
the Queen’s Gam bit reigned su preme.
You can there fore imag ine how bi zarre 
the idea must have seemed, even if the
Alekhine De fence (1.e4 Àf6), which
has the same stra te gic theme, ap peared
one year ear lier. 
How ever, within ten years of the
Grünfeld’s de but it had al ready be come
ev i dent that the de fence had great dy -
namic po ten tial and was based on
sound stra te gic prin ci ples. So much so,
that great cham pi ons such as Alekhine,
Flohr, Botvinnik, Lilienthal and
Spielmann started to use it with a cer -
tain reg u lar ity. It has re mained rel a tively 
pop u lar ever since; in the 1950’s and
60’s the pa tron age of Smyslov,
Boleslavsky, Uhlmann, Gligoric and
Filip in creased its appeal.
In more re cent years, Adorjan, Jansa,
Ftacnik and Smejkal have used it as their 
main weapon against 1.d4. When you
add the names of Kortchnoi, Leko,
Svidler and for mer World Cham pi ons
Fischer and Kasparov to the list of play -
ers who have en dorsed this de fence,
you can see that it has a lot to rec om -
mend it.

Be fore we ex am ine the Grünfeld in the
strict sense of the term, we will ex am -
ine the al ter na tives in which White de -
lays the de vel op ment of his knight to
c3. In this case, Black needs to be care -
ful. Af ter the ...d7-d5 ad vance, White
can ex change pawns and then push
e2-e4, and now with no white knight
on c3, Black’s d5 knight must re treat,
which is a prob lem for Black.

197
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1. d2-d4 Àg8-f6
2. c2-c4 g7-g6

Now, for ex am ple, White can try:

 A) 3. Àg1-f3!?

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._Ii._._
_._._N_.
Ii._IiIi
rNbQkB_R

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._Ii._._
_._._N_.
Ii._IiIi
rNbQkB_R

If Black con tin ues un think ingly with
3...d5?!, af ter 4.cxd5 Àxd5 5.e4 Àb6
6.h3 White has a firm grip on the cen tre 
and Black has in suf fi cient counterplay.
For this rea son, if Black wishes to play
the Grünfeld, he should con tinue with

3. ... Ãf8-g7!
and only af ter

4. Àb1-c3
play the the matic

4. ... d7-d5

The idea of de lay ing the de vel op ment
of the knight to c3 is the ex pla na tion
for the in sid i ous

 B) 3. f2-f3!?

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._Ii._._
_._._I_.
Ii._I_Ii
rNbQkBnR

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._Ii._._
_._._I_.
Ii._I_Ii
rNbQkBnR

This was played more than a few times in
the 1930’s by Alekhine, and this only par -
tially ex plored line is still quite pop u lar.
If Black con tin ues with 3...Ãg7, af ter
4.e4 d6 5.Àc3, you have a trans po si -
tion to the Sämisch Vari a tion of the
King’s In dian, which is not go ing to
make a Grünfeld player very happy.
Adorjan’s 3...e5!? is a sharp at tempt to
ex ploit the weak ness of the dark squares. 
It threat ens 4...©h4+, but af ter 4.dxe5
Àh5 5.Àh3 Àc6 6.Ãg5 Ãe7 7.Ãxe7
©xe7 8.Àc3 White is a lit tle better.

3. ... d7-d5
4. c4xd5 Àf6xd5
5. e2-e4 Àd5-b6
6. Àb1-c3 Ãf8-g7
7. Ãc1-e3 0-0

White has a nice cen tre, but the f1
bishop does not have a nat u ral square to
de velop to: e2 is for the g1 knight, Ãd3
would leave the d4 pawn un de fended
and Ãc4 is not pos si ble. White there fore 
makes prep a ra tions to cas tle queenside
or oth er wise ad vances his pawn to f4.

8. ©d1-d2
8.f4 Àc6 9.Àf3 Ãg4 10.d5 Àa5 11.Ãd4 
e5! gives Black suf fi cient counterplay.

8. ... Àb8-c6
More nat u ral and stron ger than 8...e5,
which is none the less played.

9. 0-0-0 f7-f5!

T_Ld.tM_
jJj.j.lJ
.sS_._J_
_._._J_.
._.iI_._
_.n.bI_.
Ii.q._Ii
_.kR_BnR

T_Ld.tM_
jJj.j.lJ
.sS_._J_
_._._J_.
._.iI_._
_.n.bI_.
Ii.q._Ii
_.kR_BnR
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A good but risky move. White ig nores
the threat and goes for the ‘big prize’:

10. h2-h4 f5xe4
11. h4-h5!

If 11.fxe4, then 11...Àxd4! re veals Black’s 
idea: tac tics. Af ter the se ries of ex changes
on d4, the f1 bishop is hang ing!

11. ... g6xh5!?
Also 11...e5 12.d5 Àd4 13.hxg6 hxg6
14.fxe4 Ãg4 seems to hold.

12. d4-d5!? Àc6-e5
13. Ãe3-h6 Àe5-c4!

With an un clear po si ti o n.

Kramnik,Vladi mir
Leko,Peter
Tilburg 1998 (6)

1.d4 Àf6 2.c4 g6 3.f3 e5 4.dxe5 Àh5
5.Àh3 Àc6 6.Ãg5 Ãe7 7.Ãxe7 ©xe7
8.Àc3 ©xe5 9.g4 Àg7 10.f4 ©e7
11.Àd5 ©d8 12.©d3 0-0 13.©c3
Àe8 14.g5 Àe7 15.Àf6+ Àxf6
16.gxf6 Àf5 17.e4 Õe8 18.Àg5 c5
19.0-0-0 Àd4 20.e5 d6 21.Àf3 Ãg4
22.Àxd4 Ãxd1 23.Àb5 dxe5 24.fxe5
Ãa4 25.Àd6 Õe6 26.Ãg2 Õxd6
27.exd6 ©xd6 28.Ãxb7 Õe8 29.b3
©f4+ 30.®b2 Õe3 31.Õd1 h5
32.©a5 Õe2+ 33.®a3 ©f2 34.©d8+
Ãe8 35.Õd2 Õxd2 36.©xe8+ ®h7
37.©xf7+ ®h6 38.®a4 Õxa2+
39.®b5 ©e3 40.Ãd5 ©xb3+ 41.®c6
Õa6+ 42.®d7 ©h3+ 43.Ãe6 ©d3+
44.®e8 ©d6 45.©e7 ©xe6 0-1

Khalifman,Al ex an der
Leko,Peter
Bu da pest match 2000 (5)

1.d4 Àf6 2.c4 g6 3.f3 d5 4.cxd5
Àxd5 5.e4 Àb6 6.Àc3 Ãg7 7.Ãe3
e5 8.d5 c6 9.©d2 cxd5 10.Ãb5+
Ãd7 11.Ãxb6 ©xb6 12.Ãxd7+

Àxd7 13.Àxd5 ©d6 14.Àe2 h5
15.©b4 ©xb4+ 16.Àxb4 Ãh6
17.Àd5  0-0 18.Àec3 Àc5 19.Õd1
®g7 20.h4 Àe6 21.®f2 Õfd8 22.g4
f6 23.gxh5 gxh5 24.Àe7 ®f7
25.Àf5 Ãf8 26.Àd5 Õac8 27.Õc1
Ãc5+ 28.®e2 Àd4+ 29.Àxd4 Ãxd4 
30.®d3 Õg8 31.Õxc8 Õxc8 32.f4
Õg8 33.f5 Õg3+ 34.®e2 Õg2+
35.®f3 Õf2+ 36.®g3 Õxb2 37.Õc1
Ãf2+ 38.®h3 Ãb6 39.Õc8 Õe2
40.Õb8 Õxe4 41.Õxb7+ ®f8
42.Àxf6 Õe3+ 43.®g2 ½-½

Kramnik,Vladi mir
Shirov,Alexey
Cazorla match 1998 (9)

1.d4 Àf6 2.c4 g6 3.f3 d5 4.cxd5
Àxd5 5.e4 Àb6 6.Àc3 Ãg7 7.Ãe3
 0-0 8.©d2 e5 9.d5 c6 10.h4 h5
11.Ãe2 cxd5 12.exd5 À8d7 13.d6
Àf6 14.Ãg5 Õe8 15.Õd1 Ãe6
16.Àh3 Àc4 17.Ãxc4 Ãxc4 18.b3
Ãa6 19.Àd5 e4 20.Àxf6+ Ãxf6
21.d7 ©b6 22.dxe8©+©+ Õxe8
23.©e3 Ãxg5 24.©xb6 Ãxh4+
25.®d2 axb6 26.fxe4 Õxe4 27.®c2
Õg4 28.Õd2 Ãe7 29.Õg1 ®g7
30.Àf2 Õf4 31.Àd3 Õe4 32.Õgd1
Ãb5 33.a4 Ãc6 34.Õe1 Õxe1
35.Àxe1 Ãb4 36.Õe2 Ãxe1 37.Õxe1
Ãxg2 38.®d2 h4 39.®e3 Ãd5 40.b4 
h3 41.Õe2 f5 42.Õd2 Ãe4 43.®f4
Ãg2 44.Õd7+ ®f6 45.Õh7 g5+
46.®g3 f4+ 47.®g4 ®e5 48.b5 0-1

Motylev,Al ex an der
Svidler,Peter
Wijk aan Zee 2007 (8)

1.d4 Àf6 2.c4 g6 3.f3 d5 4.cxd5
Àxd5 5.e4 Àb6 6.Àc3 Ãg7 7.Ãe3
 0-0 8.©d2 Àc6  9.0-0-0 f5 10.e5
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Àb4 11.Àh3 Ãe6 12.®b1 ©d7
13.Àf4 Ãf7 14.a3 a5 15.d5 Ãxe5
16.axb4 axb4 17.Àb5 Õa5 18.Ãxb6
cxb6 19.©xb4 Õfa8 20.Õd4 Ãxd4
21.©xd4 Õa1+ 22.®c2 Õxf1
23.Õxf1 ©xb5 24.Õc1 Õd8 25.©e5
Ãxd5 26.Àxd5 Õxd5 27.©e6+ ®f8
28.©c8+ ®f7 0-1

Stellwagen,Dan iel
De Jong,Jan-Willem
Amersfoort tt 2008 (2)

1.d4 Àf6 2.c4 g6 3.f3 d5 4.cxd5
Àxd5 5.e4 Àb6 6.Àc3 Ãg7 7.Ãe3
 0-0 8.©d2 Àc6 9. 0-0-0 f5 10.h4
fxe4 11.h5 gxh5 12.g4 e5 13.d5
Àd4 14.Õxh5 Õf7 15.Àxe4 ©xd5
16.Ãxd4 ©xa2 17.Õxe5 1-0

Fianchetto Vari a tion with g3

1. d2-d4 Àg8-f6
2. c2-c4 g7-g6
3. g2-g3

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._Ii._._
_._._.i.
Ii._Ii.i
rNbQkBnR

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._Ii._._
_._._.i.
Ii._Ii.i
rNbQkBnR

If White wishes to de velop his bishop
by means of a fianchetto, it is better to
do so im me di ately, post pon ing the de -
vel op ment of the b1 knight, and re serv -
ing the e2-square for the other knight.
This is a po si tional ap proach, which
may not be the stron gest ob jec tively,

but which will prob a bly ir ri tate Black,
who, in choos ing the Grünfeld, has in -
di cated a fond ness for asymmetrical
positions.

 A) 3. ... c7-c6 (!)
So that af ter a ...d7-d5 push Black can
re cap ture with the c-pawn. Any ope -
ning ex pert would agree that this is
tech ni cally the best move. In deed,
3...c6 is Black’s best per form ing move
and it is very dif fi cult for White to ob -
tain any con crete ad van tage when play -
ing against it. 
So why is it so lit tle played? The an swer
is: be cause of the very high draw rate,
and also be cause Black will find it very
ar du ous in deed to win with such an
arid position.

4. Ãf1-g2 d7-d5
5. Àg1-f3 Ãf8-g7
6. 0-0 0-0

Now Black is ready to take on c4, with
an ac tive game.

7. c4xd5
The most played. Al ter na tives by White, 
such as 7.©b3 7.b3 or 7.Àbd2, have
not gained more than equal ity.

7. ... c6xd5
8. Àf3-e5

Af ter 8.Àc3, the move 8...Àe4! is con -
sid ered to be good: 9.Àxe4 dxe4
10.Àe5 ©d5!. This is the only way
Black can equa lise.

8. ... e7-e6!
The move that achieves equal ity: over -
pro tect ing d5 so as to drive off the e5
knight with ...Àfd7. 
Af ter 8...Àc6 9.Àxc6 bxc6, the weak
c6 pawn may not be such a se ri ous
prob lem, but it does give White some -
thing to play against.
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