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Fore word
Two years ago the un der signed au thors com pleted their work on The Mod ern French. 
This book was warmly re ceived by chess fans and ex perts alike. As a log i cal con tin -
u a tion we now pres ent the book The Mod ern Bogo, with which we com plete a fully-
 fledged open ing rep er toire for black players.

One of the ques tions that read ers as well as the New In Chess ed i tors asked dur ing
the course of writ ing this book, was what our rec om men da tion is if af ter 1.d4 e6
White con tin ues with 2.e4.With our an swer that we rec om mend 2...d5, en ter ing
the French De fence, the next di lemma was whether this book is only for peo ple
who play the French with black. Of course, our re ply is: no, it is not. More than 90
per cent of the ma te rial is com prised of the pop u lar the o ret i cal lines in the Bogo-
and Nimzo-In dian, which are reg u larly reached via the move or der 1.d4 Àf6 2.c4
e6. With this in mind, the book is aimed at a wide read ing au di to rium. How ever,
be cause we rec om mend the move or der 1.d4 e6, the book has a par tic u lar sig nif i -
cance to fans of the French De fence.

As men tioned, more than 90 per cent of the lines are also reached through the
stan dard trans po si tion with 1.d4 Àf6 2.c4 e6. Less than 10 per cent of the ma te rial
cov er s lines with out 2...Àf6. As you will find in the book, with this course of ac -
tion Black de priv es White of many Nimzo-In dian lines, and also re tain s the pos si -
bil ity of strik ing at the cen tre while the knight is still on g8. The re sult ing po si tions 
are very orig i nal al ready early in the opening.

The book struc ture is of fer ing the fol low ing chap ters: the Bogo-In dian af ter
2...Ãb4+, with trans po si tions to the stan dard po si tions, as well as the reg u lar move 
or der 1.d4 Àf6 2.c4 e6 3.Àf3 Ãb4+ 4.Ãd2, and now the op tions 4...Ãxd2+,
4...a5 and 4...c5, in all cases with ex cel lent play for Black. In the line with 4...a5 we
have also cov ered the Cata lan Open ing, with the cur rently most pop u lar set-up for
Black.

In the line 1.d4 Àf6 2.c4 e6 3.Àf3 Ãb4+ 4.Àbd2 we sug gest  4...0-0, and then
pos si bly 5.a3 Ãe7 6.e4 d5. The play is very dy namic and bears lots of sim i lar i ties to 
the Tarrasch French, where the ex tra tempo with the white pawn on a3 does n’t
make a dif fer ence since his pawn on c4 and knight on d2 are not com pat i ble.
Tournament prac tice sug gests that these lines are the most pop u lar con tin u a tions
for Black and we be lieve that our con tri bu tion and our new ideas will ce ment their
solid reputation.

In or der to in crease the leg i bil ity of this book we have used a spe cial fea ture in the
In dex of Vari a tions (in the back of the book). Al though we ad vo cate (and use) the
move or der 1.d4 e6 2.c4 Ãb4+ through out this book we ap pre ci ate that the great
ma jor ity of the ma te rial in this mono graph can be clas si fied un der the reg u lar
Bogo-In dian De fence: 1.d4 Àf6 2.c4 e6 3.Àf3 Ãb4+. 
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So we strictly fol low the or der in which each line is pre sented but have made a dis -
tinc tion be tween lines with or with out the in ser tion of Àf3 and Àf6. Hence the
page num bers in the In dex of Vari a tions may at times seem slightly cha otic, but we
feel it’s the best way to en able the reader to find where any given line or po si tion is
ex am ined in our book. 

We are grate ful to the peo ple who ac tively par tic i pated in the work on this book:
the trans la tors Mr Vladi mir Krpan and IM Aleksandar Davidovic, as well the ed i tors
of New In Chess. Our grat i tude also goes out to Mr Goran Urosevic, the founder of
Chessdom.com, who helped with cor rec tions in the fi nal stages.

Dejan An tic and Branimir Maksimovic, June 2014

Ex pla na tion of Sym bols

The chessboard 
with its co or di nates:

TsLdMlSt
jJjJjJjJ
._._._._
_._._._.
._._._._
_._._._.
IiIiIiIi
rNbQkBnR

TsLdMlSt
jJjJjJjJ
._._._._
_._._._.
._._._._
_._._._.
IiIiIiIi
rNbQkBnR

8

7

6

5

4

3

2

1

 a  b  c  d  e  f  g  h

q White to move
n Black to move
® King
© Queen
Õ Rook
Ã Bishop
À Knight
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White stands slightly better

Black stands slightly better

White stands better

Black stands better

White has a de ci sive ad van tage

Black has a de ci sive ad van tage

bal anced po si ti o n

un clear po si ti o n 

com pen sa tion for the ma te rial

good move

ex cel lent move

bad move

blun der

in ter est ing move

du bi ous move

ini tia tive

counterplay

mate

cor re spon dence

Ç

â

å

ç

ê

î

ì

º

¤

!

!!

?

??

!?

?!

Ê

ÿ

#

corr.



Chap ter 3.1

Fianchetto 6.g3
1.d4 e6 2.c4 Ãb4+ 3.Ãd2 Ãxd2+ 4.©xd2 Àf6 5.Àf3  0-0 6.g3 b6

TsLd.tM_
j.jJ_JjJ
.j._Js._
_._._._.
._Ii._._
_._._Ni.
Ii.qIi.i
rN_.kB_R

TsLd.tM_
j.jJ_JjJ
.j._Js._
_._._._.
._Ii._._
_._._Ni.
Ii.qIi.i
rN_.kB_R

In this move or der Black is on time to con trol the cen tral e4-square, as op posed to
the lines start ing with 6.Àc3 which we cover in Chap ter 3.2. How ever, it ap pears
that in this type of Queen’s In dian De fence, with out dark-squared bish ops, this is
not enough for full equal ity. We should also note that this po si tion can be reached
with a dif fer ent move or der: 1.d4 Àf6 2.c4 e6 3.Àf3 b6 4.g3 Ãb4+ 5.Ãd2
Ãxd2+ 6.©xd2  0-0.

For 6...d5 – see Chap ter 4.1. 
For 6...d6 7.Ãg2 Àc6 8.Àc3 e5 – see Chap ter 3.2.

7.Àc3 Ãb7
7...Ãa6 8.e4Ç.

8.Ãg2
Here Black usu ally chooses be tween
sim pli fy ing with 8...Àe4, the clas si cal
8...d5, or the flex i ble 8...d6.

8...d6
In tro duc ing the stan dard plan, with the
main idea of at tack ing the white cen tre
with ...e6-e5 or ...c7-c5.
 A) The the matic 8...Àe4 does not
pro mise equal ity.

Ts.d.tM_
jLjJ_JjJ
.j._J_._
_._._._.
._IiS_._
_.n._Ni.
Ii.qIiBi
r._.k._R

Ts.d.tM_
jLjJ_JjJ
.j._J_._
_._._._.
._IiS_._
_.n._Ni.
Ii.qIiBi
r._.k._R

 A1) 9.©c2 is in ac cu rate, how ever:
9...Àxc3 10.Àg5 ©xg5 11.Ãxb7
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Àxe2! This move would not be pos si ble 
with the white queen on d3. 12.©xe2
Now if 12.Ãxa8 Àxd4!. 12...Àc6
13.Ãxa8 Õxa8 14.©d3 d5  15.0-0 Õd8
with cer tain com pen sa tion, Ko mo do
CCT-Crit ter 1.6, Internet (blitz) 2013.
16.f4 ©f5 17.©xf5 exf5 18.cxd5
Àxd4 19.®f2 Õxd5 20.Õac1 c5 21.b4
®f8 22.bxc5 bxc5 23.Õfe1;
 A2) 9.Àxe4 Ãxe4 Black is con trol ling 
the im por tant e4-square, but this is
only tem po rary.  10.0-0 d6 

Ts.d.tM_
j.j._JjJ
.j.jJ_._
_._._._.
._IiL_._
_._._Ni.
Ii.qIiBi
r._._Rk.

Ts.d.tM_
j.j._JjJ
.j.jJ_._
_._._._.
._IiL_._
_._._Ni.
Ii.qIiBi
r._._Rk.

Now White has three typ i cal pro ce -
dures to fight for the key square e4:
 A21) 11.©f4 Ãb7 11...f5? 12.Àg5±.
12.e4 Àd7 13.Õfe1 ©e7 14.Õad1 e5
15.©d2Ç trans poses to the type of po si -
tion we cover un der 8...d6  9.0-0 Àe4;
 A22) 11.©e3 Ãb7 12.©d3 f5
13.©e3 Or 13.Àe1 Ãxg2 14.Àxg2
Àd7 with ap prox i mate equal ity, Ma
Zhonghan-Yu Shaoteng, Tianjin 2013.
13...Õe8 14.c5 Àd7 15.cxd6 cxd6
16.Õac1 Àf6 17.Àh4 Ãxg2 18.Àxg2
Àd5 19.©d3 ©d7ì Vallejo
Pons-Safarli, Nakhchivan 2011;
 A23) 11.Àe1 Ãxg2 12.Àxg2 Àd7
13.e4 e5 14.Àe3 White has ex changed
the bish ops and suc ceeded in push ing
e2-e4. De spite his some what pas sive
set-up, Black has a healthy pawn struc -
ture and the ma te rial is re duced. It
should n’t be dif fi cult to hold a draw:

14...exd4 15.©xd4 ©f6 16.©xf6 Àxf6 
17.f3 with some space ad van tage for
White but the most likely re sult is a
draw, Lengyel-Ivkov, Stip 1977.
 A3) 9.©d3 Àxc3 No equal ity even
af ter 9...f5 10.Àe5! (also pos si ble is
 10.0-0 Àxc3 11.©xc3 Ãe4 12.Õac1
©f6 13.d5 ©xc3 14.Õxc3 Àa6
15.dxe6 dxe6 16.Àd4Ç Eingorn-
 Grekh, Cappelle la Grande 2013)
10...Àc5 (10...Àd6 11.d5Ç) 11.dxc5
Ãxg2 12.Õg1 Ãc6  13.0-0-0 ©f6 14.f4 
bxc5 15.Àxc6 dxc6 16.e4 Àa6 17.e5
©e7 18.©f3Ç Polugaevsky- Dokhoian,
Bel grade 1988. 10.Àg5 

Ts.d.tM_
jLjJ_JjJ
.j._J_._
_._._.n.
._Ii._._
_.sQ_.i.
Ii._IiBi
r._.k._R

Ts.d.tM_
jLjJ_JjJ
.j._J_._
_._._.n.
._Ii._._
_.sQ_.i.
Ii._IiBi
r._.k._R

Here 10...©xg5 sim ply fails to
11.Ãxb7 Àxe2 12.Ãxa8!, so 10...Àe4, 
and now:
 A31) 11.Ãxe4 Ãxe4 12.©xe4 ©xg5
13.©xa8 Àc6 14.©b7 Àxd4

._._.tM_
jQjJ_JjJ
.j._J_._
_._._.d.
._Is._._
_._._.i.
Ii._Ii.i
r._.k._R

._._.tM_
jQjJ_JjJ
.j._J_._
_._._.d.
._Is._._
_._._.i.
Ii._Ii.i
r._.k._R

This is the crit i cal po si tion for the eval -
u a tion of the ex change. Black has given
up the rook for the pawn and for an ac -

Chap ter  3.1 - Fianchet to 6.g3 
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tive knight on d4. His pawn struc ture is
healthy and in tact and his king is safer.
White is still hav ing trou ble with the
king in the cen tre.
The po si tion is very dy namic and in ter -
est ing to ex plore fur ther, so it is no
won der that it was seen in a game be -
tween two World Champions.
15.Õd1 c5 15...©e5?! is weaker: 16.e3
Àc2+ 17.®e2 d5 18.Õd2± and there
is no good es cape route for the knight,
Euwe-Capablanca, 8th match game,
Am ster dam 1931; 15...©a5+ is also
okay: 16.®f1 ©e5 17.®g2 d5 with
fine play for Black, Cordova-Cori Tello,
Montcada 2012. 16.e3 Àc2+ 17.®d2
©f5 18.©g2 Àb4Ê

._._.tM_
j._J_JjJ
.j._J_._
_.j._D_.
.sI_._._
_._.i.i.
Ii.k.iQi
_._R_._R

._._.tM_
j._J_JjJ
.j._J_._
_.j._D_.
.sI_._._
_._.i.i.
Ii.k.iQi
_._R_._R

And Black is at least equal, Euwe-
 Capablanca, 10th match game, Am ster -
dam 1931.
 A32) 11.Àxe4 Àc6  12.0-0 Õb8 Or
12...f5 13.Àc3 ©f6 14.e3 Àb4 15.©d2 
Ãxg2 16.®xg2 Àc6 17.b3 Àd8 18.f4
Àf7 19.e4Ç with a mas sive cen tre and
ac tive play for White, Indjic-
 Radovanovic, Vrnjacka Banja 2012.
13.Àc3 Àb4 14.©d2 Ãxg2 15.®xg2 c6 
16.a3 Àa6 17.e4 d5 18.cxd5 cxd5 19.e5 
Black has suc ceeded in trad ing the
bishop but he is left with a pas sive
knight. 19...Àc7 20.Õac1 ©d7 21.Õc2
Õbc8 22.Õfc1 Àb5 23.Àxb5 Õxc2
24.Õxc2 ©xb5 25.Õc7Ç

._._.tM_
j.r._JjJ
.j._J_._
_D_Ji._.
._.i._._
i._._.i.
.i.q.iKi
_._._._.

._._.tM_
j.r._JjJ
.j._J_._
_D_Ji._.
._.i._._
i._._.i.
.i.q.iKi
_._._._.

White has seized the c-file and the 7th
rank, Sargissian-Yu Yangyi, Ningbo
2011.
 B) Black can also try 8...d5, af ter
which White can ap ply dif fer ent meth -
ods in the fight for the ini tia tive: 9.cxd5
Or 9.Àe5 Àbd7  10.0-0 ©e7 11.©f4
(11.Õfd1 Õfd8 12.©f4Ç, Z. Polgar- A.
Schnei der, Stara Zagora 1990) 11...c6
12.Õfd1 Õfd8 (12...Àxe5 13.dxe5
Àd7ì) 13.Õac1 Àf8 14.e4Ç An tic-
 Lajthajm, Vrnjacka Banja 2008. 9...exd5 
In case of 9...Àxd5 White would have
an ad van tage in the cen tre:  10.0-0 Àd7
11.Õac1Ç, Gligoric- Tartakower, Saltsjö -
baden 1948.  10.0-0 ©e7 Or 10...Àbd7 
11.Õac1 Õe8 12.Õfd1 a6 13.©c2 Àf8
14.b4 ©e7 15.©b3 Àe6 16.e3 Õab8
17.Àe5Ç, Beliavsky- Kasimdzhanov,
Pune 2004. 11.Õac1 Àbd7 12.Õfe1 c6
13.©f4 Õfe8 14.Àh4Ç

T_._T_M_
jL_SdJjJ
.jJ_.s._
_._J_._.
._.i.q.n
_.n._.i.
Ii._IiBi
_.r.r.k.

T_._T_M_
jL_SdJjJ
.jJ_.s._
_._J_._.
._.i.q.n
_.n._.i.
Ii._IiBi
_.r.r.k.

White has better chances, with the
black bishop pas sively placed on b7,

The Mod ern Bogo 1.d4 e6
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Miljkovic- Kar pov, Nis (rapid match)
2010.

 9.0-0
It is also pos si ble to play the the matic
9.d5 e5 (or 9...a5 10.Àd4 e5 11.Àdb5
Àa6  12.0-0 Ãc8 13.b3 Ãd7 14.a3
with a small space ad van tage for White,
Sargissian-Parligras, Legnica 2013)
 10.0-0 Àbd7 11.Àe1 a5 12.Àd3 Àc5
13.f4 exf4 14.gxf4 Õe8 15.Àxc5 bxc5
16.e4 Ãa6 17.b3 a4 18.Õae1 Àd7 with 
mu tual chances, Ivanchuk- Kharitonov,
Tashkent 1987.

Ts.d.tM_
jLj._JjJ
.j.jJs._
_._._._.
._Ii._._
_.n._Ni.
Ii.qIiBi
r._._Rk.

Ts.d.tM_
jLj._JjJ
.j.jJs._
_._._._.
._Ii._._
_.n._Ni.
Ii.qIiBi
r._._Rk.

9...Àbd7
On 9...Àe4, af ter 10.Àxe4 Ãxe4
11.©f4 (11.Õfd1 Àd7 12.Õac1 ©e7
13.©e3 Àf6 14.d5 Ãxf3 15.exf3 e5ì
Gavrilov-Milosevic, Basle 2013)
11...Ãb7 12.e4 Àd7 13.Õfe1 ©e7
14.Õad1 e5 15.©d2 a5...

White can now im me di ately take on e5.
In case of 15...Õfe8, af ter 16.dxe5!?
(with 16.©c2 we can trans pose to
Kasparov-Akopian be low) 16...Àxe5
17.Àd4 f6 18.b3 Õad8 19.f4 Àf7
20.Àf5 ©f8 21.©c3Ç White has lots of
space and very ac tive play, Dautov- Larsen, 
Bad Hom burg 1998. 16.dxe5! Ear lier
16.©c2Ç was played, and al though the
white bishop is not very at trac tive,
White’s sur plus in space and good cen tral 
con trol grant him some ad van tage,
Feller-Dorfman, Internet (blitz) 2006.
16...Àxe5 17.Àd4Ç with a slight space
ad van tage that is typ i cal for this struc ture.

10.©c2 ©e7 11.e4 e5 12.Õfe1
Õfe8 13.Õad1Ç

T_._T_M_
jLjSdJjJ
.j.j.s._
_._.j._.
._IiI_._
_.n._Ni.
IiQ_.iBi
_._Rr.k.

T_._T_M_
jLjSdJjJ
.j.j.s._
_._.j._.
._IiI_._
_.n._Ni.
IiQ_.iBi
_._Rr.k.

White is more ac tive thanks to his space 
ad van tage in the cen tre, Kasparov-
 Akopian, Internet (blitz) 1998.
 

Con clu sion
In the open ing stage, Black man ages to con trol the e4-square,
however this does n’t pro vide equal ity. The prob lem is that Black
does n’t have any di rect in flu ence on the cen tre, and quite of ten
White can align three pawns on the 4th rank. In truth, Black’s
po si tion is flex i ble and with out weak nesses, al though some what 
pas sive. His play is based on un der min ing White’s cen tre with
...d7-d6 and ... e6-e5, or ...d7-d6 and ...c7-c5. In case Black im -
ple ments ...d7-d5, White will also have an eas ier and more ac -
tive game due to the absence of dark-squared bishops.

Chap ter  3.1 - Fianchet to 6.g3 

61



Chap ter 15.3

5.a3 Ãe7: The Sub tle 6.©c2
1.d4 e6 2.c4 Ãb4+ 3.Àd2 Àf6 4.Àf3  0-0 5.a3 Ãe7 6.©c2

TsLd.tM_
jJjJlJjJ
._._Js._
_._._._.
._Ii._._
i._._N_.
.iQnIiIi
r.b.kB_R

TsLd.tM_
jJjJlJjJ
._._Js._
_._._._.
._Ii._._
i._._N_.
.iQnIiIi
r.b.kB_R

This is an in ter est ing move or der, fa voured es pe cially by grandmas ter Zdenko
Kozul. In ad di tion to transposing to the main line with 7.e4, White has ad di tional
op tions of 7.g3 and 7.e3. We will de vote most of our at ten tion to the the o ret i cal
duel with 7.e4, con sid er ing that the other pos si bil i ties aren’t a real chal lenge for
Black.

6.b4

TsLd.tM_
jJjJlJjJ
._._Js._
_._._._.
.iIi._._
i._._N_.
._.nIiIi
r.bQkB_R

TsLd.tM_
jJjJlJjJ
._._Js._
_._._._.
.iIi._._
i._._N_.
._.nIiIi
r.bQkB_R

The at tempt to cap ture space on the
queenside, at such an early stage, gives
Black ad di tional pos si bil i ties, for ex -
am ple: 6...a5 7.b5 c5 8.dxc5 In case of

8.bxc6 bxc6 9.c5 d6 10.cxd6 ©xd6
11.e4 ©c7 12.Ãb2 c5 13.dxc5 Ãxc5
14.Ãxf6 gxf6 15.Ãc4 Ãb7  16.0-0
Õd8 17.©e2 Àc6 18.Õfc1 ©e7 and
here the bishop pair guar an tees Black a 
pleas ant game in the long run,
Moiseenko-Vitiugov, Ningbo 2011.
8...Ãxc5 9.Ãb2 b6 10.g3 Ãb7 11.Ãg2 
Ãe7  12.0-0 d6 13.e4 Àbd7 14.Àd4
©c7 15.©e2 Õfe8 16.f4 e5 17.Àf5
Àc5 18.Àxe7+ ©xe7 19.f5 Õac8
20.Õae1 h6 with ex cel lent chances for
Black, Shirov-Tomashevsky, Sochi
2012.

6...d5 7.e4
 A) 7.g3
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TsLd.tM_
jJj.lJjJ
._._Js._
_._J_._.
._Ii._._
i._._Ni.
.iQnIi.i
r.b.kB_R

TsLd.tM_
jJj.lJjJ
._._Js._
_._J_._.
._Ii._._
i._._Ni.
.iQnIi.i
r.b.kB_R

7...b6 8.Ãg2 Ãb7 8...c5!? 9.dxc5 bxc5
 10.0-0 Ãb7 11.cxd5 exd5 12.Õd1
Àbd7 13.Àh4 Õe8 (13...©b6 14.Àf5
Õfe8 15.e4 Ãf8 16.exd5 Ãxd5 17.Àc4 
©e6 18.Ãxd5 Àxd5 19.b3 À7b6
20.Àfe3 Àxe3 21.Àxe3 Õac8 22.Ãb2
c4 23.Àxc4 Àxc4 24.bxc4 ©xc4 ½-½
Kizov-An tic, Skopje 2011) 14.Àf5 Ãf8 
15.Àc4 ½-½ Kozul-Dizdar, Medulin
1997.  9.0-0 Àbd7 10.b4 dxc4
11.Àxc4 c5 12.©b2 cxd4 13.©xd4
Àe4 14.Ãb2 Ãf6 15.©e3 Ãxb2
16.Àxb2 Àdf6 17.Àe5 Õc8 with equal 
chances, Kozul-Predojevic, Rijeka
2010;
 B) 7.e3 b6 8.Ãd3 c5  9.0-0 cxd4
10.exd4 dxc4 11.Àxc4 Ãb7 12.Àce5
©d5 13.Ãg5 Õc8 14.©e2 Àc6 with an 
un clear po si tion, Laylo- Ni Hua, Ho Chi
Minh City 2012; 
 C) 7.b4 b6 8.Ãb2 Ãb7 9.c5 a5 10.e3
axb4 11.axb4 Àc6 12.Õxa8 ©xa8
13.Ãc3 bxc5 14.dxc5 d4! 15.exd4 Àd5 
16.b5 Àcb4 17.Ãxb4 Àxb4 18.©b1
Ãxf3 19.Àxf3 ©a3 20.®d2 with an at -
tack for Black, which un for tu nately
does n’t win (1-0, 27) Kozul-Palac,
Sibenik 2012.

7...c5
With this move we transpose to one of
the main branches. We will give the
most im por tant games and some rich
anal y sis with plenty of pos si bil i ties for
both sides.

TsLd.tM_
jJ_.lJjJ
._._Js._
_.jJ_._.
._IiI_._
i._._N_.
.iQn.iIi
r.b.kB_R

TsLd.tM_
jJ_.lJjJ
._._Js._
_.jJ_._.
._IiI_._
i._._N_.
.iQn.iIi
r.b.kB_R

8.dxc5 dxe4 9.Àxe4 Àxe4
10.©xe4 Àc6 11.b4

11.Ãf4 f5 and now: 
 A) 12.©e3 ©a5+ 13.©d2 ©xd2+
14.Ãxd2 14.®xd2 Ãxc5 15.Ãe3 Ãe7
16.b4 (16.®c3 Ãf6+) 16...f4 with an
ini tia tive for Black. 14...e5 15.Ãc3
15.b4 e4Ê. 15...e4 16.Àd4

T_L_.tM_
jJ_.l.jJ
._S_._._
_.i._J_.
._InJ_._
i.b._._.
.i._.iIi
r._.kB_R

T_L_.tM_
jJ_.l.jJ
._S_._._
_.i._J_.
._InJ_._
i.b._._.
.i._.iIi
r._.kB_R

 A1) 16...Ãxc5 17.Àxc6 bxc6 18.b4
18.Ãe2 Õd8 19.b4 Ãe7  20.0-0 Ãe6
21.Õfd1 ®f7 22.f3 Ãg5 23.fxe4 Ãe3+ 
24.®f1 fxe4 25.®e1 c5 26.Õab1 Ãd4
27.®d2 g5 28.®c2 ®g6 29.bxc5
Ãxc5 30.Õf1 ½-½ Kosulin-Petrov, LSS
email 2007. 18...Ãe7  19.0-0-0 19.Ãe2 
Ãe6  20.0-0 a5 (20...Õad8 21.Õad1
®f7 22.Ãd4 Õd7º) 21.b5 cxb5
22.cxb5 Õfc8 23.Ãd4 Ãc4 24.Ãxc4+
Õxc4 25.Ãe3 ®f7 with chances for
both sides in the end game, Javorsky-
 Bucek, ICCF email 2010. 19...a5
20.bxa5 c5 with a com plex end game,
Manso Gil-Galanov, ICCF email 2008;
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 A2) 16...a5!?N A new and in ter est ing 
at tempt to cre ate more ten sion.
17.Àxc6 bxc6 18.b4 Ãe6 Black has
com pen sation for the sac ri ficed pawn,
due to his better piece de vel op ment. In
ad di tion, there are many tac ti cal pos si -
bil i ties, so let’s see what may fol low:
 A21) 19.®d2 f4! 19...Ãh4 20.f3
axb4 21.axb4 Õxa1 22.Ãxa1 Õa8
23.Ãb2 Õa2 24.®c1 Ãe7 25.fxe4 fxe4 
26.®b1 Õa4 27.Ãc3Ç. 20.Ãe2 e3+
21.fxe3 fxe3+ 22.®e1 22.®d3 Ãf5+
23.®xe3 Õae8Å. 22...axb4 23.axb4
Õxa1+ 24.Ãxa1 Õb8 25.Ãc3 Ãxc5!;
 A22) 19.Ãe2 axb4 20.axb4 Õxa1+
21.Ãxa1 Õa8 22.Ãc3 Õa3 23.®d2
Õa2+ 24.®d1 f4 25.Õe1

._._._M_
_._.l.jJ
._J_L_._
_.i._._.
.iI_Jj._
_.b._._.
T_._BiIi
_._Kr._.

._._._M_
_._.l.jJ
._J_L_._
_.i._._.
.iI_Jj._
_.b._._.
T_._BiIi
_._Kr._.

25...Ãg5!¤ 25...Ãf6 26.Ãxf6 gxf6
27.Ãh5 f5 28.b5 Õxf2 29.Õe2 Õf1+
30.®c2Ç. 26.Ãh5 e3 27.fxe3 fxe3
28.h4 Ãh6 29.Ãe2 g6 29...Ãf5 30.b5
g6 31.b6 Ãg7 32.b7 Ãxc3 33.b8©+
®g7 34.©c7+ ®g8 35.©d8+

._.q._M_
_._._._J
._J_._J_
_.i._L_.
._I_._.i
_.l.j._.
T_._B_I_
_._Kr._.

._.q._M_
_._._._J
._J_._J_
_.i._L_.
._I_._.i
_.l.j._.
T_._B_I_
_._Kr._.

With a draw. 
30.Ãd3 30.b5 cxb5 31.c6 Ãg7 32.Ãf3 
Ãxc3 33.Õxe3 b4 34.Õxe6 b3 35.c7
Õd2+ì. 30...Ãg7 31.Ãxg7 Õd2+
32.®c1 Õxd3 33.Ãh6 Õc3+ 34.®b2
Õxc4 35.Õxe3 ®f7ì We see that af ter
this in ter est ing nov elty, Black has a very
rich game in all lines. 
 B) 12.©c2 and now: 

T_Ld.tM_
jJ_.l.jJ
._S_J_._
_.i._J_.
._I_.b._
i._._N_.
.iQ_.iIi
r._.kB_R

T_Ld.tM_
jJ_.l.jJ
._S_J_._
_.i._J_.
._I_.b._
i._._N_.
.iQ_.iIi
r._.kB_R

12...Ãxc5!? An ac tive ap proach! If in -
stead 12...©a5+ 13.Ãd2 (13.©d2
©xd2+ leads to the end game which we 
men tioned in the pre vi ous text, with
ex cel lent chances for Black) 13...©c7
14.b4  (14.0-0-0 e5Ê) 14...a5!Ê £
15.Õd1 axb4 16.axb4 e5. 13.Õd1 ©f6
14.Ãg5 14.b4 e5 (14...Àd4!?) 15.Ãg5 
©g6º with the idea 16.bxc5 e4
17.Õd6 ©h5. 14...©g6 15.b4

T_L_.tM_
jJ_._.jJ
._S_J_D_
_.l._Jb.
.iI_._._
i._._N_.
._Q_.iIi
_._RkB_R

T_L_.tM_
jJ_._.jJ
._S_J_D_
_.l._Jb.
.iI_._._
i._._N_.
._Q_.iIi
_._RkB_R

15...e5! Black makes good use of his
de vel op ment ad van tage, de ny ing White 
a har mo ni ous po si tion ing of his pieces.

Chap ter  15.3 - 5.a3 Ãe7: The Sub t l e  6.©c2 
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In dex of Vari a tions

1.d4 e6 2.c4 Ãb4+ (with out ...Àf6)

TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_._._._.
Ii._IiIi
rNbQkBnR

TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_._._._.
Ii._IiIi
rNbQkBnR

3.Ãd2

TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_._._._.
Ii.bIiIi
rN_QkBnR

TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_._._._.
Ii.bIiIi
rN_QkBnR

..0-0 3...Ãxd2+ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
4.Àxd2 Àc6. . . . . . . . . . . . . . . . . . . . . . . . . . . . 12

4...d5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15
4...d6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16

4.©xd2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 21
[4...Àf6 5.Àf3]

3...c5 4.Ãxb4 cxb4 . . . . . . . . . . . . . . . . . . . . . . . . 139
[5.Àf3 Àf6]

3...a5

TsLdM_St
_JjJ_JjJ
._._J_._
j._._._.
.lIi._._
_._._._.
Ii.bIiIi
rN_QkBnR

TsLdM_St
_JjJ_JjJ
._._J_._
j._._._.
.lIi._._
_._._._.
Ii.bIiIi
rN_QkBnR

4.e4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 210
4.Àc3 d6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 213

4...Àf6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 215
4.Àf3 d5

5.e3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 226
5.Àc3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 230
5.Ãxb4. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 230
5.©c2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 231
5.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 232
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5.g3 dxc4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 232
[5...Àf6]

4.Àf3 d6 5.g3 [5...Àf6] . . . . . . . . . . . . . . . . . . . . 239
5.e4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 257
5.e3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 257
5.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 258
5.Àc3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 259

[4...Àf6]

3.Àd2
TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_._._._.
Ii.nIiIi
r.bQkBnR

TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_._._._.
Ii.nIiIi
r.bQkBnR

3...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 358
3...c5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 358
3...f5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 359
3...d5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 359

3.Àc3
TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_.n._._.
Ii._IiIi
r.bQkBnR

TsLdM_St
jJjJ_JjJ
._._J_._
_._._._.
.lIi._._
_.n._._.
Ii._IiIi
r.bQkBnR

3...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 400
3...f5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 400
3...d5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 400
3...c5

4.dxc5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 401
4.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 402
4.Àf3 d5 

5.cxd5 . . . . . . . . . . . . . . . . . . . . . . . . . . 403
5.e3. . . . . . . . . . . . . . . . . . . . . . . . . . . . 403

[4...Àf6]
4.e3 Àc6 5.d5 . . . . . . . . . . . . . . . . . . . . . . . . . 422

5.Àe2 . . . . . . . . . . . . . . . . . . . . . . . . . . 423
5.Àf3 [5...Àf6]
5...Ãxc3+ 6.bxc3 d6. . . . . . . . . . . . . . . 428

4.d5 Ãxc3+ 5.bxc3 
5...©a5 . . . . . . . . . . . . . . . . . . . . . . . . . 431
5...Àe7 . . . . . . . . . . . . . . . . . . . . . . . . . 433
5...d6. . . . . . . . . . . . . . . . . . . . . . . . . . . 433
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1.d4 Àf6 2.c4 e6 3.Àf3 Ãb4+

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_._._N_.
Ii._IiIi
rNbQkB_R

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_._._N_.
Ii._IiIi
rNbQkB_R

4.Ãd2

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_._._N_.
Ii.bIiIi
rN_QkB_R

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_._._N_.
Ii.bIiIi
rN_QkB_R

4...Ãxd2 5.©xd2
5...b6

6.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 22
6.g3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 28

5...0-0
6.g3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 58
6.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 63

5...d5 6.g3
6...0-0 7.Ãg2 . . . . . . . . . . . . . . . . . . . . . . . . . . . 70
6...Àbd7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 77

6.e3 0-0 7.Àc3 . . . . . . . . . . . . . . . . . . . . . . . 99
7...Àbd7 . . . . . . . . . . . . . . . . . . . . . . . . 100
7...©e7 

8.Õd1 . . . . . . . . . . . . . . . . . . . . . . . 114
8.Ãd3 . . . . . . . . . . . . . . . . . . . . . . . 118
8.a3 . . . . . . . . . . . . . . . . . . . . . . . . . 120
8.Õc1. . . . . . . . . . . . . . . . . . . . . . . . 123
8.cxd5 . . . . . . . . . . . . . . . . . . . . . . . 129

4...c5 5.Ãxb4 cxb4
6.©d3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 140
6.©c2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 141
6.Àbd2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 141
6.e3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 149
6.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 160
6.g3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 181

In dex of  Vari  a  t ions
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             6...0-0 7.Ãg2 d6 8.0-0
8...Õe8 . . . . . . . . . . . . . . . . . . . . . . . . . 182
8...Àc6 . . . . . . . . . . . . . . . . . . . . . . . . . 186
8...a5 . . . . . . . . . . . . . . . . . . . . . . . . . . . 193

4...a5
5.e3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 276
5.©c2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 276
5.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 276
5.Àc3

5...0-0. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 278
5...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 280

5.g3
5...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 291
5...d5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 304

6.cxd5 . . . . . . . . . . . . . . . . . . . . . . . . . . 305
6.Ãg2 . . . . . . . . . . . . . . . . . . . . . . . . . . 305
6.©c2 . . . . . . . . . . . . . . . . . . . . . . . . . . 338

4.Àbd2

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_._._N_.
Ii.nIiIi
r.bQkB_R

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_._._N_.
Ii.nIiIi
r.bQkB_R

4...0-0
5.©c2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 360
5.g3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 360
5.e3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 361
5.a3 Ãe7

6.g3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 363
6.e3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 364
6.b4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 367
6.©c2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 367
6.e4 d5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 373

7.Ãd3 c5 8.dxc5 
8...a5 . . . . . . . . . . . . . . . . . . . . . . . . 373
8...dxe4 . . . . . . . . . . . . . . . . . . . . . . 374

7.cxd5 exd5 8.e5 Àfd7 9.Ãd3 c5 . . . . . 377
7.e5 Àfd7 8.Ãd3 c5 9.h4

9...f5 . . . . . . . . . . . . . . . . . . . . . 378
9...h6 . . . . . . . . . . . . . . . . . . . . . 379
9...cxd4 . . . . . . . . . . . . . . . . . . . 381
9...g6 . . . . . . . . . . . . . . . . . . . . . 381

8.b4 a5 9.b5 c5
10.Ãb2 . . . . . . . . . . . . . . . . . . . 387
10.Ãd3 . . . . . . . . . . . . . . . . . . . 389
10.cxd5 . . . . . . . . . . . . . . . . . . . 389
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4.Àc3

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_.n._N_.
Ii._IiIi
r.bQkB_R

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lIi._._
_.n._N_.
Ii._IiIi
r.bQkB_R

4...c5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 406
5.g3 cxd4 6.Àxd4 Àe4 . . . . . . . . . . . . . . . . . . 406

7.©c2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 406
7.©d3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 409

5.e3 Àc6 6.Ãd3 Ãxc3+ 7.bxc3 d6 . . . . . . . . . 425
8.0-0. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 425
8.Àd2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 427
8.e4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 428
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