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The Chesse of all games, wherin is no bodily exercise, is moste
to be commended, for therin is ryghte subtile engyne,
whereby the wytte is made more sharp, and remembrance quickened.
Sir Thomas Elyot, The Boke named the Governour, Londini 1534 (first edition, 1531)
(quoted in Twiss, Chess 11, London 1789, page 43).

* * *

El juego del axedrez es una de las cosas que mas descubren la ymaginativa.
Juan Huarte de San Juan, Examen de los ingenios para las ciencias, s.1. 1575
(in the edition En la Oficina Plantiniana [Antwerp] 1593, folio 99b).
Chesse-play is one of the things which best discovereth the imagination.
(translated in The Triall of Wits 1616, quoted in Twiss, Chess 11, page 68).

*  x %

Parris quasi incredibile, che da trentadue Scacchi,
i quali si ravolgono per sessantaquattro case,
ne divenga un numero di giochi diversi tanto immenso,
che lintelletto humano non possa farsene capace.
Pietro Carrera, I/ gioco de gli scacchi, Militello 1617, 1, xi, page 78.
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_ In the course of twenty years the present
c has taken the shape of a matryoshka. Shortly
ore 1990 I carved the smallest “doll,” a history
e King’s Gambit. Having observed that al-
ost one third of the classical repertoire was de-
ed to this gambit (see Part II: Openings and
ames of the Classical Era of Modern Chess), I
olved to record all openings that were written
between 1497 (Lucena) and 1597 (Gianu-
Hence, the second doll was called the First
tury of Modern Chess. Fascination for the
nt-mystery (see Chapter 2) urged me to
er this doll by a third one, paying attention
oblem chess in all of the sources for the sake
onsistency. Finally, in view of the strong con-
on between these and 17th-century works,
'ﬁrst' century was extended to a period em-
ing approximately 150 years of the modern
pean game. As a result the “mother” doll
dressed in a more suitable overcoat: The
ical Era of Modern Chess.

- The historiography of this chess era was ini-
d foremost by Thomas Hyde at the close of
7th century. His Latin account (De ludis ori-
libus; Oxford, 1694) was considered “the first
Y scientific contribution to the history of
s" (Murray). A first evaluation of classical
es, as recorded by Lépez, Gianutio, Carrera
Greco, was made by Ponziani (I/ giuoco in-
arabile degli scacchi) in 1769. Although de-
g on Hyde, whose work was frequently
ed, Twiss (Chess, 1787-1789) collected in-
ting peculiarities of his own. After transla-
Y Sarratt (Damiano, Lépez and Salvio in

Preface

1813; Gianutio and Selenus in 1817) and Lewis
(Greco in 1819; Carrera in 1822) and Massmann’s
work on medieval chess (1839), a more coherent
historiography of the modern game was pre-
sented by von der Lasa and van der Linde in the
second half of the 19th century. Both chess his-
torians discovered and disclosed many docu-
ments.

Paying much attention to chess history in
the famous Handbuch (Bilguer) as well, the
Prussian diplomat von der Lasa wrote many ar-
ticles in German periodicals and a major work,
Zur Geschichte und Literatur des Schachspiels, in
1897. He was a more cautious investigator than
the Dutchman van der Linde who wrote his
main works in German (Das Schachspiel des XV1.
Jahrbunderts and Geschichte und Litteratur des
Schachspiels in 1874; Quellenstudien zur Geschichte
des Schachspiels in 1881). Although he is to be
credited for his outstanding bibliographical re-
search, van der Linde’s conclusions, often inspired
by prejudices and conveyed in an acid style, were
criticized in chess literature all over Europe.
Other German works on chess history were writ-
ten by Bachmann (1920s), Silbermann and Un-
zicker (Geschichte des Schachs, 1975-1977), Pet-
zold (Schach. Eine Kulturgeschichte, 1986), and
H. and B. Holldnder (Schachpartie durch Zeiten
und Welten, 2005).

In England the 19th-century writings of
Walker, Lewis, Forbes (7/he History of Chess, 1860)
and Leon were eclipsed by Murray’s pioneering
oeuvre in the early part of the 20th century. His
authoritative A History of Chess appeared a cen-



xvi Preface

tury ago in 1913. It was followed by Eales’ Chess:
The History of 2 Game in 1985 and Hooper and
Whyld’s The Oxford Companion to Chess in 1987
and 1992.

After Dubois, who disclosed Vespaio’s
Risposta in the 1870-1880s, Chicco became the
leading chess historian in Iraly. Revealing un-
known or forgotten works, he published books
(1l libro completo degli scacchi and Dizionario En-
ciclopedico degli scacchi with Porreca; Storia degli
scacchi in Italia with Rosino) and more than a
hundred articles between 1938 and 1990, the year
of his death. Sanvito, his pupil, collaborator and
successor, made valuable discoveries (iunter alia,
the Gianutio MS and Greco manuscripts). Other
disclosures were accomplished by Baffioni (Po-
lerio’s Boncompagno no. 2 and Ordini MSS,
Rotilio Gracco), Pratesi (the Riccardiana and Ce-
sena MSS) and D’Elia (Greco’s early manuscripts
and the Boncompagno MS no. 3).

In Spain the first works of the modern
game were examined by Calvo (among others,
Lucena: La evasidn en ajedrez del converso Calisto)
and Arriaga (E! incunable de Lucena: Primer arte
de ajedrez moderno) in 1997, and by Garzén in
2001 (En pos del incunable perdido), 2005 (El re-
greso de Francesch Vicent) and 2007 (Bstudio del
tratado ajedrecistico de Luca Paciol).

Along with less informative encyclopedic
works on the game, a voluminous chess encyclo-
pedia (Shakhmaty: Entsiklopedicheskii slovar; the
Russian counterpart of the Oxford Companion)
appeared in 1990. One of its main contributors
was Averbakh, who served the chess world as a
grandmaster, an authority in the field of endings,
an administrator and a historian. Together with
Whyld (posthumously), Pratesi, Sanvito and other
contributors, he also took part in Scacchia Ludus,
a collection of historical chess studies (2008).

In the present work the Introduction deals
with the spread of Arabic chess over Europe, me-
dieval chess and the birth of the modern game.
The classical sources of modern chess are dis-
cussed in Part I: The History of Early Modern

Chess, chapters 1 to 21. For thematical reasons
they are not all presented in chronological order,
After Chapter 1 (Le Jeu des eschés de la dame and
Scachs d'amor) two groups are discerned in chap-
ters 2—5: the Lucena-complex (Lucena and the
Lucena and Géttingen MSS in 2-4) and the
Damiano-complex (Damiano, Gruget, Row-
bothum and White’s Damiano in 5). The German
MS (Chapter 6) is related to them. Chaprers 7-
10 are devoted to a third group: the Lépez-
complex (Ldpez, the Urbinate and Elegance MSS
and the printed Tarsia, French Ldpez-editions
and Selenus). After Chapter 11 (Romei MS), the

Polerio-complex (Boncompagno no. 1, Leon, Bon-

compagno no. 2 and Ordini MSS, Rotilio Gracco
and the Doazan and Boncompagno no. 3 MSS) is

dealt with in chapters 12 to 17. The works of Gi-

anutio, Salvio, Carrera and Greco are discussed
in the remaining chapters 18-21. The last two
chapters (22, 23), referring to main sources (and
several minor sources as well), are devoted to the

medieval roots and further development of the

pawn’s leap and the king’s leap.*

The Epilogue, containing a summary of my
conclusions and hypotheses, presents miscella-
neous information on chess authors and famous
contemporaries in the field of literature, art and
general history. With regard to the aftermath of
the game’s classical era special attention is paid

to the application of various notations and

changing rules.

Part I is a major presentation of all opening
variations and games as recorded by the classical
authors. It obeys an old recommendation, put
forward by Bledow and von der Lasa, both be-
longing to the famous Berlin Pleiades, in 1847,
Whereas the sequence of openings and variations
is often determined by technical classification,
the sources are, whenever possible, arranged in

a chronological order. Several particularities pre-

sented in Part II enabled me to draw conclusions
with respect to dating and sequencing the doc-
uments and the possible existence of unknown
sources. Its often meticulous and even seemingly

*In quotations from the primary sources the vowel # is replaced by a v, when it represents the consonant. This
spelling was already advocated by G.G, Trissino in his “Epistola intorno alle lettere nuovamente aggiunte alla lingua
italiana,” written to Pope Clemens VII in 1524; even at the end of the 17th century, however, his proposal was not
generally adopted (A. Sanvito, private correspondence, December 2003, and in SL, p. 188n).
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ita might prove useful for future research,
ly when new material is unearthed.
eferences to frequently quoted publica-
hroughout the text are given in abbrevi-
orm; full citations are in the bibliography
ently mentioned publications are fully
ad hoc). A key to these abbreviations ap-
on pages Xix—xx.

e book concludes with Part ITI, contain-
appendices, a bibliography and an index.

Preface xvii

Mainly based on an analysis of Lucena’s problem
section in Chapter 2, the concordance of prob-
lem sections in Appendix A (ii), referring to
many medieval and modern sources, serves as a
hypothetical reconstruction of the lost collection
of Vicent (1495). Concordances of openings and
variations are presented in the other appendices,
comparing the contents of the documents in the
Lucena- (Appendix B), Lépez- (C) and Poletio-
complexes (D, with a list of ascriptions).

Peter ]. Monté ¢ Voorburg, The Netherlands ¢ 2014
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