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In tro duc tion
I started working on this book in March, 2007. As usu ally happens, due to dif ferent
reasons, it took me lon ger than my publisher and me had planned and I finished my
work in August 2008. In this book I wanted to ex plore the – in my opin ion – four
most important types of pawn structure in chess.

Quite a number of books on pawn structures have been published, and one may
rightly wonder what makes this book dif ferent.

Well, I have tried, as much as pos sible, to 
1. systematize the the matic plans used and give clear explanations of them, and 
2. incorporate the ideas of the featured ope ning variation into the pawn struc-

ture that en sues.

The lat ter is ac tually quite important. In the pre-computer era players normally pol -
ished their open ing rep ertoire over the years, and even though open ing prep aration
did not go nearly as far as to day, years of the oretical and prac tical ex perience brush-
ing up one’s rep ertoire would normally re sult in a rea sonably good strategic un der-
standing of the po sitions arising from the open ings played.

In the past 15 years, the involvement of com puter pro grams and databases has
made it con sid er ably eas ier to pre pare a par tic u lar vari a tion for a par tic u lar op po -
nent. However, thorough study and good strategic un derstanding of the po sitions
still re mains a must in or der to capitalize suc cessfully on your open ing prep aration. I
still re member watching one of Anatoly Karpov’s post-mortems, when he had won
from some ini tially in ferior Ruy Lopez with black. His op ponent, slightly an noyed,
remarked: ‘Here, af ter the ope ning, you were definitely worse’, to which the 12th
World Champion calmly replied: ‘Yes, but soon af ter I was better’.

Indeed, Karpov has won from quite a number of in ferior po sitions (his en coun-
ters with Garry Kasparov in cluded), due to his su perior strategic un derstanding of
the ope nings he was playing. Kasparov has won many Najdorfs and King’s In dians
not only be cause he had the best novelties, but be cause he fun damentally un derstood
those po sitions better than his op ponents. On the other hand he was too stubborn to
admit that the Berlin Variation of the Ruy Lopez was not ‘his cup of tea’, which ul ti-
mately cost him his World Championship title against Vladimir Kramnik in 2000.

Kramnik, on the other hand, be ing devastating in Catalan-type sys tems with
white and Meran Slavs with black, at some stage started to opt for sharp Si cilians with
white and King’s In dians with black. That adventure did not last very long. Nowadays
he is a merciless killing machine with his Cata lans again, squeez ing out the smallest
of mi croscopic advantages, while the King’s In dian with black is a long-forgotten
voyage.
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If such mis takes are com mitted by the world’s very best, then what are we to ex pect
from lesser gods? Through out my own ca reer, I have also scored rea sonably well in
the po sitions I un derstood and paid the price for be ing too stub born to stay away
from po sition types that did not suit me.

So the reasons why I have tried in this book to in corporate the stra tegic middlegame
ideas and the games which I view as im portant into the four dif ferent types of pawn
structure dis cussed in this book, were:

1. to provide a complete guide for the club player;
2. through a pro cess of se rious analysis of the material in this book, to also give

the club player a rea sonably accurate feeling as to which particular po sitions
suit him and which do not; and

3. to give the club player who takes his time for a thor ough study of this book,
new stra tegic and also prac tical ope ning knowledge, af ter which he will defi-
nitely see a clear improvement in his re sults.

In the in troductions to the four dif ferent chapters, I will further ex plain the distin-
guishing types of position, games and variations featured.

I hope that, apart from trying to improve his chess skills, the reader will also sim ply
enjoy studying the games selected in this book.

Ivan Sokolov,
Au gust 2008

Winning Ches s  Middlegames
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Chap ter 2

Iso lated Pawns

In tro duc tion
In Chapter 2 I have followed a similar structure as in the chapter on dou bled pawns,
with the dif ference that here I have di vided the material into two sec tions. The first
section shows several suc cessfully em ployed strat egies to fight against the iso lated
pawn, while the second sec tion focuses on plans to be im plemented by the side that
has the iso lated pawn.

Isolated pawn structures are arguably the structures that arise from the most dif -
ferent ope nings (Tarrasch De fence and Semi-Tarrasch, Queen’s Gam bit Ac cepted,
Queen’s Gam bit De clined, Nimzo-Indian De fence, Meran Variation, Ragozin Varia-
tion, Petroff De fence, etc.) and are therefore very important po sitions to un derstand,
regardless of the ope ning preferences a player may have. In the com ments to the
games, the club player will not only be ex plained the main strategic ideas, but he will
also re ceive a lot of in formation about the openings played.

If the reader takes enough time to study this chapter, he should be well-armed to
meet a number of variations in prac tical tournament play.

A) Play ing against an iso lated pawn

Struc ture 2.1 (Game 20 – Ivanchuk-Aronian). Here a
classical isolated pawn-position is reached, where the
side fight ing against the iso lated pawn has a good block-
ade while the side with the iso lated pawn has seemingly
enough counterplay to make a draw. With mas terful play,
Ivanchuk first quashes Aronian’s counterplay and then
exploits the weakness of the isolated pawn.

Struc ture 2.2 (Game 21 – Kramnik-Illescas Cor doba). In 
one of the main variations of the Tarrasch De fence, fight-
ing against an iso lated pawn, Kramnik em ploys a
well-known strategy of cre ating a second weakness to tar-
get. When the knights are ex changed on c6, Black re cap-
tures with his b7 pawn and now, in stead of an iso lated
pawn on d5, the newly-created weakness on c6 is the ob -
ject of White’s at tention. In our main game (Kramnik-
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2.1

._._._._
j._._Jj.
.j._._.j
_._J_._.
._._._._
i._.i._.
.i._.iIi
_._._._.

._._._._
j._._Jj.
.j._._.j
_._J_._.
._._._._
i._.i._.
.i._.iIi
_._._._.

2.2

._._._._
j._._Jj.
._J_._.j
_._J_._.
._._._._
_I_._.i.
I_._Ii.i
_._._._.

._._._._
j._._Jj.
._J_._.j
_._J_._.
._._._._
_I_._.i.
I_._Ii.i
_._._._.



Illescas Cor doba) and other games featured in the com -
ments (Kasparov-Illescas Cor doba, Sokolov- Petrosian
and Ljubojevic-Gligoric), this classical strat egy is ex -
plained.

Struc ture 2.3 (Game 22 – Jaracz-P.H.Nielsen). In this
game an other strat egy is em ployed. Fighting against an
isolated pawn, White at some stage ex changes a black
knight on e4 and af ter Black re captures with …d5xe4 a
relative pawn sym metry is reached, where White’s pieces 
are better placed for the en suing ac tions.

B) Play ing with an iso lated pawn

Struc ture 2.4 (Game 23 – Petrosian-Spassky). In this beau -
ti ful clas sic World Cham pi on ship en coun ter, Spassky, play-
ing with an iso lated pawn, at some stage ex changes knights
on d4, and af ter Petrosian recaptures e3xd4, a pawn sym -
metry in the cen tre (white d4/black d5) is reached, which
dras ti cally changes the stra te gic ob jec tives. In gen eral, given
the fact that both sides have a light-squared bishop re main-
ing (the dark-squared ones have been ex changed), such a
transaction should in gen eral favour White. However, with
the beau tiful knight ma noeuvre 32...Àh7!, Spassky bril-
liantly ex poses the de ficiencies of the white po sition and
wins the game in style.

Struc ture 2.5 (Game 24 – Sokolov-Cebalo). In my own
game I em ployed a sim ilar strategy; at some stage ex -
changing knights on d5, and af ter the forced re capture
…e6xd5, a pawn sym metry in the cen tre (white
d4/black d5) is reached, where the su periority of
White’s light-squared bishop to his black col league (the
dark-squared ones be ing exchanged), com bined with
White’s con trol of the e5-square, along with the kingside
attack that is developed, plays a crucial role.

Winning Ches s  Middlegames
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2.3

._._._._
_L_._J_J
Jj._._J_
_._.l._.
Ii.nJ_._
_._.i._.
.b._.iIi
_._._._.

._._._._
_L_._J_J
Jj._._J_
_._.l._.
Ii.nJ_._
_._.i._.
.b._.iIi
_._._._.

2.4

._._._._
jJ_._Jj.
._._._.j
_._J_._.
._.i._I_
_I_._I_.
I_._._.i
_._._._.

._._._._
jJ_._Jj.
._._._.j
_._J_._.
._.i._I_
_I_._I_.
I_._._.i
_._._._.

2.5

._._._._
jL_._J_J
.j._._J_
_._J_.i.
._.i._._
i._B_._.
.i._.iI_
_._._._.

._._._._
jL_._J_J
.j._._J_
_._J_.i.
._.i._._
i._B_._.
.i._.iI_
_._._._.



Struc ture 2.6 (Game 25 – Kasparov-Karpov and Game 26
– Sokolov-Schandorff). Here, the same cen tral ex change
transaction oc curs as in the two previous games
(Petrosian-Spassky and Sokolov-Cebalo), with the dif fer-
ence that now White has a knight as a minor piece and
Black a light-squared bishop. In gen eral, the knight is su -
perior here. Most of the time, Black’s light-squared bishop
combines badly with its own pawn on d5 – a light square
–, and the dark-squared bish ops are al ready ex changed.

Struc ture 2.7 (Game 27 – Beliavsky-Illescas Cor doba)
shows a beau ti ful, orig i nal rook ma noeu vre, ex e cuted by
Illescas Cor doba playing with an iso lated pawn.

Struc ture 2.8 (Game 28 – Vyzhmanavin-Beliavsky and
Game 29 – Sokolov-Nikolic): White, playing with an iso -
lated pawn, executes a d4-d5 pawn break, af ter which a
few pieces are ex changed. When a pawn sym metry is left
on the board (two vs two on the queenside, three vs three
on the kingside), White will have a dom inantly-placed
piece on the d5-square, caus ing trou ble for Black.

Game 30 (Kramnik-Hübner) shows a slightly un ortho-
dox and un common idea: White sacrifices his cen tral
(isolated) pawn in or der to eliminate Black’s bishop pair
and gain a few tempi to develop an initiative.

Struc ture 2.9 (Game 31 – Kasparov-Timman). Here and
in the following games we ana lyse an important stra tegic
idea for White, where he sac rifices his iso lated pawn un -
der dif ferent cir cumstances (mostly by playing d4-d5),
either to dis organize Black’s pieces or to take advantage
(should Black re capture with a pawn) of a beau tiful
newly-created out post for the knight on d4, as well as the
open e-file for the white rook on e1, which creates vari-
ous sac rificial motifs around tak ing the black bishop on
e7 with the rook. In our first game (Kasparov-Timman),
the purpose is to take advantage of the disorganization of
Black’s pieces caused by the sac rifice.

Chap ter 2: Iso lated Pawns
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2.6

._._._._
_._._Jj.
._._._L_
j._Jn._J
._.i._.i
i._._._.
._._.iI_
_._._._.

._._._._
_._._Jj.
._._._L_
j._Jn._J
._.i._.i
i._._._.
._._.iI_
_._._._.

2.7

T_D_.lM_
jJ_L_Jj.
._S_.s.j
_._Jt._.
._.n._._
_.n.b.iI
IiQ_IiBk
_._Rr._.

T_D_.lM_
jJ_L_Jj.
._S_.s.j
_._Jt._.
._.n._._
_.n.b.iI
IiQ_IiBk
_._Rr._.

2.8

._._._._
_._._Jj.
Jj._._.j
_._N_._.
I_._._._
_._._.i.
.i._.iI_
_._._._.

._._._._
_._._Jj.
Jj._._.j
_._N_._.
I_._._._
_._._.i.
.i._.iI_
_._._._.

2.9

._._._._
jJ_._JjJ
._J_._._
_._I_._.
._._._._
_._._._.
Ii._.iIi
_._._._.

._._._._
jJ_._JjJ
._J_._._
_._I_._.
._._._._
_._._._.
Ii._.iIi
_._._._.



Struc ture 2.10 (Game 32 – Petrosian-Spassky, Game 33
– Kramnik-Anand 1999 and Game 34 – Kramnik-Anand
2001). These games ex cellently demonstrate White’s at-
tacking po tential should Black capture the pawn sac ri-
ficed on d5 with his e6 pawn.

Game 35 (Illescas Cor doba-Short) again shows the
power of the pieces af ter a cen tral break with the iso lated
pawn, this time by Black with …d5-d4. An ex cellent
learning example dem onstrated by Short. In the com -
ments to this game and the analysis diagram (the game
Kar pov-Kir.Georgiev in the comments), please ob serve
the powerful strat egy of the 12th World Champion,
showing that af ter a po tential exchange of pawns on the
queenside in a particular variation of the Tartakower Vari-
ation of the Orthodox Queen’s Gam bit, White’s a4 and
d4 pawns, which also seem weak, are not much of a rea-
son to worry, while Black’s pawns on b6 and c6 could
worry him for a long time to come.
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2.10

._._._._
_._._JjJ
Jj._J_._
_._I_._.
I_._._._
_._._._.
.i._.iIi
_._._._.

._._._._
_._._JjJ
Jj._J_._
_._I_._.
I_._._._
_._._._.
.i._.iIi
_._._._.



A) Playing against an isolated pawn

Struc ture 2.1

._._._._
j._._Jj.
.j._._.j
_._J_._.
._._._._
i._.i._.
.i._.iIi
_._._._.

._._._._
j._._Jj.
.j._._.j
_._J_._.
._._._._
i._.i._.
.i._.iIi
_._._._.

Pure block ade

Ex plor ing iso lated pawn po si tions, I would like to start with sev eral in struc tive ex -
am ples of play against the iso lated pawn. 

GAME 20NI 27.7 (D38)
Vasily Ivanchuk
Levon Aronian
Morelia/Linares 2007 (7)

1. d2-d4 Àg8-f6
2. c2-c4 e7-e6
3. Àg1-f3 d7-d5
4. Àb1-c3 Ãf8-b4
5. Ãc1-g5 Àb8-d7
6. c4xd5 e6xd5
7. ©d1-c2

Starting somewhere in the be ginning of 
the nine ties, this move be came more
popular than the old main line 7.e3.

7. ... c7-c5
The other, less played but rather in ter-
est ing con tin u a tion here is 7...h6 and
after 8.Ãh4 g5! (the correct reaction; in 
case of 8...c5 White gets a better game
after 9.e3 c4 10.Ãe2 ©a5 11.0-0

(11.Àd2 0-0 12.Ãf3 should also be
better for White) 11...Ãxc3 12.bxc3
Àe4 (here it is obvious that the in clu-
sion of 7...h6 8.Ãh4 favours White, as
otherwise the bishop on g5 would be
attacked now) 13.Õfc1 Àb6. White
now gave an in struc tive dem on stra tion:
14.a4! Ãf5 15.©b2 0-0 16.Ãd1! Õfe8
17.Õa2 f6 18.Àd2 Ãd7 19.Àf1! with
f3 to follow, with a clear advantage for
White in the sec ond match game
Kramnik-Lautier, Cannes 1993) 9.Ãg3
Àe4 10.Àd2 (the natural 10.e3 leads to 
very com plicated play af ter 10...h5!
11.h4 g4 12.Àg5 Àxg3 13.fxg3 ©e7
14.0-0-0! Ãxc3 15.bxc3 Õh6! 16.Ãd3
f6 17.Àh7, as seen in Sokolov-Rainfray,
France tt 2003) 10...Àxg3 11.hxg3
Àb6 12.a3 Ãf8! and Black had an equal 
game in Van Wely-Elianov, Foros 2007.

Chap ter 2: Iso lated Pawns
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T_LdM_.t
jJ_S_JjJ
._._.s._
_.jJ_.b.
.l.i._._
_.n._N_.
IiQ_IiIi
r._.kB_R

T_LdM_.t
jJ_S_JjJ
._._.s._
_.jJ_.b.
.l.i._._
_.n._N_.
IiQ_IiIi
r._.kB_R

8. a2-a3
It is al ready clear that a po sition with an 
isolated pawn is likely to arise. White
could have forced this immediately
with 8.dxc5.
A) Now, rather pas sive and not in the

spirit of the po sition is the re capture
8...Àxc5, since af ter the virtually forced
9.a3 Ãxc3+ 10.©xc3 Àce4 11.Ãxf6
©xf6 12.©xf6 Àxf6 13.e3 Ãd7
14.Àd4 White has a small but last ing
advantage, press ing for a win with out
any risk;
B) However, Black has good piece

play to com pensate for the pawn weak-
ness af ter 8...h6 and now:
B1) Enterprising, but no good is

9.Ãxf6 ©xf6 10.0-0-0 Ãxc3
11.©xc3 ©xc3+ 12.bxc3 Àf6
13.e4?! dxe4 (13...Àxe4 would al low
White to justify his idea af ter
14.Õxd5 Ãe6 15.Ãb5+ ®e7 16.Õe5! 
Àxf2 (or 16...Àxc3 17.Ãc4)
17.Õhe1 Àg4 18.Õ5e2 Õhc8 19.c6!
bxc6 20.Ãa6 Õe8 21.Àd4 and White
is better) 14.Ãb5+ Ãd7 (14...®e7
15.Àd4 looks better for White)
15.Àd4 0-0-0! 16.Õhe1 Õhe8 and
Black is better;
B2) 9.Ãd2 0-0 10.a3 Ãxc5 11.e3 a6

12.Ãe2 Ãd6 13.0-0 Àe5 14.Õfd1 Ãe6 
15.Õac1 Õc8 16.©b1 Àc4 17.Àd4
Ãe5 and due to his nicely developed

pieces Black had a slight initiative in
Aronian-Lautier, ICC Petrosian Me mo-
rial 2004.

8. ... Ãb4xc3+
9. ©c2xc3

White has to take with the queen, since
the pawn capture 9.bxc3?! is met by
9...©a5 followed by ...Àe4, with pres-
sure.

9. ... h7-h6
10. Ãg5xf6

Trying to keep the bishop with
10.Ãh4? is simply bad af ter 10...g5
11.Ãg3 Àe4.

10. ... ©d8xf6
11. e2-e3

The other op tion is to play against an
isolated pawn in the end ing af ter
11.©e3+ ©e7 12.©xe7+ ®xe7
13.dxc5 Àxc5 14.Õc1.
In the stem game Van Wely-Piket,
Eindhoven ch-NED 1993, White could
hope for an edge af ter 14...Àe4 15.e3
Ãd7 16.Ãd3. The black knight, how-
ever, is better placed on e6 and with
14...Àe6 in stead of 14...Àe4, con trol-
ling the d4-square, Black gains easy
equal ity.

 11. ... 0-0

T_L_.tM_
jJ_S_Jj.
._._.d.j
_.jJ_._.
._.i._._
i.q.iN_.
.i._.iIi
r._.kB_R

T_L_.tM_
jJ_S_Jj.
._._.d.j
_.jJ_._.
._.i._._
i.q.iN_.
.i._.iIi
r._.kB_R

12. Ãf1-e2
White plans to finish his development
and then, at a favourable mo ment, to
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capture on c5, cre ating an isolated
pawn.
Forcing Black to make a de cision in the
centre with 12.Ãb5?! may look
positionally sound, but Black gets ex-
cellent play on the queenside af ter
12...c4! 13.Ãxd7 (if 13.0-0?, then
13...Àb6 with ...a7-a6 to follow, and
the white bishop gets stuck) 13...Ãxd7
14.Àe5 Ãf5 15.b3 b5 16.0-0 ©e6 and 
after 17...f6 the pride of White’s po siti-
on, the e5 knight, is kicked back, while
Black has all the trumps.

12. ... b7-b6
Closing the centre with 12...c4 is now
different, since White does not have to
allow Black to advance his queenside
pawns. White’s chances are to be pre-
ferred af ter 13.0-0 b6 (or 13...Õe8
14.a4 b6 15.b3) 14.b3.

 13. 0-0 Ãc8-b7
In Yakovich-Sargissian, Mos cow
Aeroflot 2007, Black pre pared to ad-
vance his queenside pawns with 13...a6
in or der, af ter 14.Õac1, to push 14...c4.
A principled bat tle en sued, both sides
having their trumps: 15.Àe5 b5 16.f4
©d6 17.Ãf3 Ãb7. White has to be
quick with his kingside ac tion, be fore
Black starts roll ing his pawns on the
queenside. In such po sitions, which can 
arise from dif ferent ope nings, the
choice is of ten a mat ter of taste. I have
played plenty of similar po sitions and
mostly preferred White. 18.g4 Õfe8
19.Õce1 Àf8 20.g5! hxg5 21.fxg5 and
White seized the ini tiative.

14. Õf1-c1 Õa8-c8
Sensing that White plans to capture on
c5, cre ating an isolated pawn, Black
prepares counterplay along the c-file.

15. d4xc5 ©f6xc3
16. Õc1xc3 Õc8xc5

._._.tM_
jL_S_Jj.
.j._._.j
_.tJ_._.
._._._._
i.r.iN_.
.i._BiIi
r._._.k.

._._.tM_
jL_S_Jj.
.j._._.j
_.tJ_._.
._._._._
i.r.iN_.
.i._BiIi
r._._.k.

It seems that all four rooks are soon go -
ing to be exchanged along the c-file, re -
sulting in an easy draw for Black. But as
we will soon see, the c-file is not that
im por tant here.
Opting for the structure with two hang -
ing pawns in the cen tre with 16...bxc5?
would not be wise here, since White
can un dermine these pawns with the
standard 17.b4! c4 18.Àd4 and with a
dominant knight and better pawn
structure, White has a mas sive, prob a-
bly win ning advantage.

17. Õc3-c1!!
A beau tiful move. White keeps the
rooks on in order to target the weak
isolated pawn on d5. For his part, Black
cannot create any counterplay re lated to 
his con trol of the c-file.

17. ... Õf8-c8
18. Õc1-d1 Õc5-c2
19. Ãe2-b5!

An im por tant tempo.
19. ... Àd7-f8
20. Õa1-b1

On the next move, the black rook will
be kicked out.

20. ... Õc2-c7
21. Ãb5-a4 Àf8-e6
22. Ãa4-b3 ®g8-f8
23. h2-h3!

White wants to take the d5 pawn on his
own terms. Taking this pawn im medi-
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ately would re sult in a drawish end -
game: 23.Ãxd5?! Ãxd5 24.Õxd5 Õc1+
25.Õd1 Õxb1 26.Õxb1 Õc2 and due to
his ac tive rook, Black should hold.

23. ... Õc7-c5

._T_.m._
jL_._Jj.
.j._S_.j
_.tJ_._.
._._._._
iB_.iN_I
.i._.iI_
_R_R_.k.

._T_.m._
jL_._Jj.
.j._S_.j
_.tJ_._.
._._._._
iB_.iN_I
.i._.iI_
_R_R_.k.

It seems that White won’t be able to im-
prove his po sition, and Black will
achieve a draw af ter all. However, the
technique that Ivanchuk now dis plays
to convert his small advantage into a full
point is an ex cellent learning example
for am ateurs and grand masters alike!

24. ®g1-h2!!
Stepping away from a check on c1, in
order to dou ble the rooks along the
d-file. It is very important for White to
keep all four rooks on the board.

24. ... ®f8-e7
Aronian does not find the best de fence.
24...Õb5! remains ac tive and equal izes.

25. Õd1-d2 Õc5-b5
26. Ãb3-a2 Õb5-c5
27. Àf3-e1! a7-a5

The attempt to be come ac tive with
27...Õc1 would not help Black af ter
28.Õxc1 Õxc1 29.Àd3 Õa1 30.Àb4 d4 
(the d5 pawn will be lost anyhow)
31.exd4 Àf4 32.d5 ®d6 33.Ãb3 Õe1
34.Àc6!.

28. Õb1-d1 Õc8-d8
29. ®h2-g3 Õc5-b5
30. f2-f3

._.t._._
_L_.mJj.
.j._S_.j
jT_J_._.
._._._._
i._.iIkI
Bi.r._I_
_._Rn._.

._.t._._
_L_.mJj.
.j._S_.j
jT_J_._.
._._._._
i._.iIkI
Bi.r._I_
_._Rn._.

30. ... Õd8-c8?
30...Àc5 may still hold: 31.e4 Àa4!
(31...Àb3 32.Ãxb3 Õxb3 33.exd5
Õd6 (33...®d6 34.Àd3 Õb5 or
34...Õe8 35.Àc1! Õb5 36.Àa2)
35.Àf4 and Black has a hard time
ahead) 34.Àc2 Õxb2 35.Àe3 Õxd2
36.Õxd2 g6 37.®f4 with a small edge.

31. Àe1-d3!
Threatening to trap the b5 rook with
32.a4, so Black has to give a pawn.

31. ... d5-d4
32. Ãa2xe6 ®e7xe6
33. Àd3-f4+ ®e6-e7
34. Õd2xd4

White is a sound pawn up, with a better 
po si ti o n be sides. The rest is ag ony.

34. ... Õc8-c7
35. Õd1-d2 Õb5-c5
36. e3-e4 Õc5-c4
37. Õd4-d6 Õc4-c6
38. e4-e5 Õc6-c2
39. Õd2xc2 Õc7xc2
40. Õd6xb6 Ãb7-c6
41. b2-b4 g7-g5
42. Àf4-h5 a5xb4
43. a3xb4 Ãc6-d5
44. Àh5-g7 Õc2-e2
45. Àg7-f5+ ®e7-e8
46. Àf5xh6 Ãd5-e6
47. Õb6-b5 Õe2-b2
48. Õb5-b8+ ®e8-d7
49. Õb8-g8 1-0
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Structure 2.2

._._._._
j._._Jj.
._J_._.j
_._J_._.
._._._._
_I_._.i.
I_._Ii.i
_._._._.

._._._._
j._._Jj.
._J_._.j
_._J_._.
._._._._
_I_._.i.
I_._Ii.i
_._._._.

Creation of a new weak ness

The Tarrasch De fence is a per fect vari a tion to study this type of po si tion. As we will
see from many ex am ples in this book, for mer World Cham pion Vladi mir Kramnik has 
played many ex cel lent games both with and against the iso lated pawn. Given the fact
that such po si tions oc cur fre quently, it is worth spend ing a con sid er able amount of
time on them to learn the ins and outs.

GAME 21TD 4.16 (D34)
Vladi mir Kramnik
Miguel Illescas Cordoba
Linares 1994 (6)

1. d2-d4 e7-e6
2. c2-c4 d7-d5
3. Àg1-f3 c7-c5
4. c4xd5 e6xd5
5. Àb1-c3 Àb8-c6
6. g2-g3 Àg8-f6
7. Ãf1-g2 Ãf8-e7
 8. 0-0  0-0
9. Ãc1-g5

One of two main moves here, 9.dxc5
Ãxc5 10.Ãg5 be ing the other op tion.

9. ... c5xd4
10. Àf3xd4 h7-h6
11. Ãg5-e3 Õf8-e8
12. Õa1-c1

This is one of many moves here, played
very fre quently in the be ginning of the
1980s and en joy ing new pop u lar ity

lately. It should be noted that the pawn
structure can eas ily trans form.

T_LdT_M_
jJ_.lJj.
._S_.s.j
_._J_._.
._.n._._
_.n.b.i.
Ii._IiBi
_.rQ_Rk.

T_LdT_M_
jJ_.lJj.
._S_.s.j
_._J_._.
._.n._._
_.n.b.i.
Ii._IiBi
_.rQ_Rk.

White may take on c6 and play against
the two con nected pawns, targeting the
newly-created weakness on c6 or,
should Black put his bishop on e6,
White would take with the knight and
then try to make use of his bishop pair.

12. ... Ãe7-f8
The other principled way to play this po -
sition is 12...Ãg4 and af ter 13.h3 Ãe6,
White normally does not capture the
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bishop immediately (which would im-
prove Black’s pawn structure), but play
some use ful moves like 14.®h2 ©d7
15.©b3 (trying to play against the weak
c-pawn with 15.Àxc6 bxc6 16.Àa4
does not bring anything: 16...Ãf5
17.Ãc5 Ãd8! 18.Ãd4 Àe4, Züger-
Kasparov, Zu rich 1987) 15...Õac8
16.Õfd1, with an advantage for White.
In Van Wely-Magomedov, Yerevan
Olympiad 1996, Black now blundered
with 16...Àe5??, which White failed to
punish with 17.Àxe6 (he played
17.©b5? and was slightly better, but
only drew in the end) 17...fxe6
18.Àxd5!! exd5 19.Õxd5 Àxd5
20.Ãxd5+ ®h8 21.Ãe6, win ning.

T_LdTlM_
jJ_._Jj.
._S_.s.j
_._J_._.
._.n._._
_.n.b.i.
Ii._IiBi
_.rQ_Rk.

T_LdTlM_
jJ_._Jj.
._S_.s.j
_._J_._.
._.n._._
_.n.b.i.
Ii._IiBi
_.rQ_Rk.

13. Àc3-a4
White decides to re main fo cused on the 
d5 weakness. The other way was to take
on c6 in or der to cre ate and focus on a
new weakness for Black. This used to be 
the main plan here – and it looks rather
logical to me as well. Some ex amples:
13.Àxc6 bxc6 14.Àa4 and now:
A) The attempt to cre ate counterplay

with 14...©a5? does not work since the 
tactics favour White af ter 15.Õxc6!
Ãd7 16.Ãd2! (16.Õxf6 Ãxa4 17.b3
gxf6 18.bxa4 can also be con sidered)
16...©b5 (16...Ãb4 leads to a very dif -
ficult end game for Black af ter 17.Õc5
©xa4 18.©xa4 Ãxa4 19.Ãxb4 Õxe2

20.Õa5! Ãd7 21.Ãc3) 17.Õxf6 ©xa4
(in case of 17...gxf6 18.Àc3 ©xb2
19.Àxd5 White soon gets his minimal
ma te rial in vest ment back, ob tain ing a
win ning ad van tage) 18.©xa4 Ãxa4
19.Õf5 and White is a sound pawn up;
B) 14...Ãd7 15.Ãc5 Ãxc5 16.Àxc5.

White’s strategy is rather clear. The
dark-squared bish ops have been ex -
changed, the knight on c5 is a strong,
dominant piece and the black pawn on
c6 is a newly-created weakness. Black
has to cre ate counterplay in or der to
achieve a dynamic balance. However,
without the dark-squared bish ops and
with the white knight so well placed on 
c5, counterplay is not easy to find.
Almost all further piece ex changes fa-
vour White: 16...Ãg4 17.Õe1 and now:
B1) The stem game in this line,

Ljubojevic-Gligoric, Bugojno 1978,
continued 17...©b6 18.©c2 Õad8
19.h3 Ãc8 20.b3 ©b8 21.e3 Õe7
22.Õed1 (with his firm con trol over the
dark squares, White easily improves his
position, while for Black counterplay is
nowhere to be found) 22...Õde8
23.Õd4 Àh7 24.©d2 Àg5 25.h4 Àe6
26.Àxe6 Õxe6 27.©b4 ©b6 28.©c5
and White con tinued to build on his
dark-square dom ination and won eas ily;
B2) 17...©a5 18.h3 and now:

T_._T_M_
j._._Jj.
._J_.s.j
d.nJ_._.
._._._L_
_._._.iI
Ii._IiB_
_.rQr.k.

T_._T_M_
j._._Jj.
._J_.s.j
d.nJ_._.
._._._L_
_._._.iI
Ii._IiB_
_.rQr.k.

anal y sis di a gram
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B21) 18...Ãf5 was played in
Kasparov-Illescas Cor doba, Linares
1994. The play by the former World
Champion was very in structive. The
game con tinued 19.©d4 Õab8 20.a3
©b5 21.b3! (cau tious and strong. The
im me di ate 21.b4 would al low 21...a5!,
when White would have to be clever
enough to force a drawish end game
with 22.©f4! Ãg6 23.Àb3! axb4
24.Àd4 ©b7 25.axb4 (not 25.Àxc6?
b3!) 25...©xb4 26.Àxc6 ©xf4
27.gxf4 Õb2) 21...Àe4 (21...Õxe2??
would be a terrible blunder, los ing a
piece af ter 22.Õxe2 ©xe2 23.©f4)
22.b4! (great play. The sit uation has
changed and White need not fear the
...a7-a5 break any more) 22...a5
23.Àxe4 Ãxe4 24.Õc5 ©b6 25.bxa5
and White was a sound pawn up, soon
converting it into a full point;
B22) 18...Ãh5 is the lat est at tempt to

im prove on the pre vi ous ex am ples and
create the much-desired dynamic bal-
ance: 19.Àd3 (with the black bishop
on h5, the e2 pawn is at tacked and
Kasparov’s play could not be cop ied.
However, the drawback of Black’s strat -
egy is that with the bishop on h5,
White has a pos sibility to transfer his
knight to f4 with tempo) 19...Ãg6 (the 
other, probably better op tion was
19...©xa2! 20.Õxc6 Ãg6! 21.Àb4
(21.Àf4 Ãe4!) 21...©xb2 22.Àxd5
Àxd5 23.Ãxd5 ®h7 24.e4 Õac8 and a
draw should be the most likely out -
come) 20.Àf4 and now:
 B221) 20...©xa2 21.Àxg6 fxg6
22.Õxc6 ©xb2 is better than it looks,
since af ter 23.Ãxd5+ Àxd5
24.©xd5+ ®h8! (24...®h7 25.©d3)
25.Õxg6 a5! the a-pawn is very strong
and Black should be able to draw;

B222) On the other hand, in case of a
passive de fence with 20...©b6
21.Àxg6 fxg6 22.b3 Õe6, White im-
proves his po sition with 23.e3 Õf8
24.Õe2 with Õec2 to fol low, and the
black pawn weakness on c6 will start to
be come visible;
 B223) 20...Ãe4 21.Õxc6 Ãxg2
22.®xg2 d4 (an at tempt at dynamic
play. Re gaining the pawn with
22...©xa2 would lead to a better game
for White af ter 23.©a1 ©b3 24.©a3)

T_._T_M_
j._._Jj.
._R_.s.j
d._._._.
._.j.n._
_._._.iI
Ii._IiK_
_._Qr._.

T_._T_M_
j._._Jj.
._R_.s.j
d._._._.
._.j.n._
_._._.iI
Ii._IiK_
_._Qr._.

anal y sis di a gram

23.©c1! (an important move)
23...Àd5 (Black con tinues his at tempts
to solve his problems tac tically. In the
event of 23...©xa2 the idea be hind
White’s previous move would be come
clear: 24.©c4! ©xc4 (24...©xb2??
loses to 25.Õc7 Õf8 26.Àg6) 25.Õxc4
and Black re mains stuck with his pawn
weaknesses) 24.Àd3! Àb4 (to
24...©xa2 White again re sponds with
25.©c4) 25.Àxb4 ©xb4 (White is a
pawn up, but Black has some tem porary
activity) 26.Õc4 ©b7+ 27.®g1 ©d7
28.©f4 Õad8 29.Õd1! (making use of
a tac tical mo tif) 29...©xh3 30.Õcxd4
Õxd4 31.©xd4 a6 (31...Õxe2?? blun-
ders a rook af ter 32.©d8+ ®h7
33.©d3+) 32.e3 and White was a
sound pawn up. Later he ex changed the
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queens and won the rook end game eas-
ily, Sokolov-T.L. Petrosian, Eu ro pean
Club Cup, Kemer 2007.
I have to ad mit that in my prep aration
for this game, for my de cision which
variation to choose Kasparov’s game
played a crucial role. This decision-
making pro cess is in no way con nected
to the pawn structure theme, but may
be use ful for read ers to know.
In the past ten years or so, my main
weapon against the Tarrasch had been
the main line (like in the game): 9.Ãg5
cxd4 10.Àxd4 h6 11.Ãf4 (instead of
11.Ãe3), lead ing to a slightly better
endgame for White. A few months be -
fore my game against Petrosian, I had a
game against Akobian. In the slightly
better end game that resulted af ter
11.Ãf4, I never had any real win ning
chances and the game ended in a dull
draw. Now, facing Petrosian, I knew the
Tarrasch would appear on the board. I
had only about two hours to pre pare
and wanted to play something new.
Under those circumstances it is use ful
to check the games of the world’s very
best. Should the line chosen by them
suit you and not seem too com plicated
to prepare in a few hours, PLAY IT. In
my pro fessional ca reer this strategy has
served me very well.

13. ... Ãc8-d7
The ac tive 13...©a5? is bad due to
14.Àxc6 bxc6 15.Õxc6! Ãd7 16.Ãd2!,
transposing to one of the previous
comments – see 13.Àc6 bc6 14.Àa4
©a5?, while in the event of 13...Àg4
White is better af ter 14.Àxc6 bxc6
15.Ãd4.

14. Àa4-c5 Àc6-a5
Not an easy choice. This knight looks
clumsy at the edge of the board, but

other moves also do not cre ate the kind
of play Black is hop ing for.
In gen eral, Kramnik’s plan is per haps a
so phis ti cated ver sion of the al ready dis-
cussed 13.Àxc6 bxc6 14.Àa4, since in
the current po sition the b7 pawn hangs,
creating an extra problem for Black,
while White keeps most of his po si-
tional trumps. In case you’re wondering
why I did n’t play it myself (against
Petrosian) – well, having limited time
to prepare, I checked only Kasparov’s
White games against the Tarrasch!

15. b2-b3
Limiting the scope of the a5 knight.

15. ... Õa8-c8
16. Àc5xd7 ©d8xd7
17. ©d1-d3 Àa5-c6

Trying to play ‘ac tively’ with 17...Àe4?
would be bad af ter the simple 18.Õxc8
©xc8 (18...Õxc8 loses a pawn with out
any com pen sa tion af ter 19.Ãxe4 dxe4
20.©xe4) 19.Õc1 ©d7 20.©b5, with
a win ning ad vantage for White.

._T_TlM_
jJ_D_Jj.
._S_.s.j
_._J_._.
._.n._._
_I_Qb.i.
I_._IiBi
_.r._Rk.

._T_TlM_
jJ_D_Jj.
._S_.s.j
_._J_._.
._.n._._
_I_Qb.i.
I_._IiBi
_.r._Rk.

18. Àd4xc6!
Quite rightly, Kramnik now de cides to
change the pawn structure and focus on
the newly-created weakness. The log ical
18.Õfd1 would reveal the drawback of
15.b3 af ter 18...Ãa3! 19.Õb1 Ãc5 with
good play for Black, since af ter
20.Àxc6?! he has the the matic ex change
sacrifice 20...Õxe3! (not 20...Ãxe3
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21.Àb4!) 21.fxe3 bxc6, with at the very
least good com pen sa tion.

18. ... b7xc6
19. Õf1-d1 ©d7-b7
20. Ãe3-c5

White now uses similar po sitional plans
to those we have al ready seen un der
13.Àxc6 bxc6 14.Àa4.

20. ... Ãf8xc5
21. Õc1xc5 ©b7-e7
22. Õc5-c2 ©e7-a3
23. e2-e3

Black is facing a very dif ficult de fence.
Due to his better pawn structure, White 
has a last ing advantage, while Black
does not have any dynamic ac tivity to
nearly com pensate for the po sitional
problems re lated to his weak pawns.
It is important to note that tran sitions
from an iso lated pawn to two weak
hanging pawns are a very com mon way
to com bat the iso lated pawn. Con trary
to par allel hanging pawns in the cen tre,
such weak con nected pawns are by def-
inition not mo bile, so there are no tac -
tics that can be based on their mobility.

23. ... Õe8-d8
24. ©d3-f5 Õc8-b8?!

Black pre fers not to stay pas sive. A good
idea in gen eral; however, it does not
work here. It was better to opt for
24...©a6 or 24...©d6.

25. Õc2xc6 ©a3xa2

.t.t._M_
j._._Jj.
._R_.s.j
_._J_Q_.
._._._._
_I_.i.i.
D_._.iBi
_._R_.k.

.t.t._M_
j._._Jj.
._R_.s.j
_._J_Q_.
._._._._
_I_.i.i.
D_._.iBi
_._R_.k.

26. Õc6xf6!
A rather the matic ex change sac rifice.

26. ... g7xf6
Going for tricks with 26...©xb3?
would not help af ter 27.©g4 h5
28.©xh5 gxf6 29.Ãxd5, win ning.

27. Ãg2xd5 Õd8xd5
Black is obliged to re turn the ex change,
ei ther im me di ately or af ter 27...®g7
28.©g4+ ®f8 29.©h5.

28. Õd1xd5 ©a2xb3
Black has ended up with a damaged
pawn structure on the kingside, but
there are not that many pieces left on
the board and there is material equality,
so at first sight it seems that Black
should have rea sonable drawing
chances. If he man aged to ex change ei-
ther queens or rooks, even los ing his
a-pawn in the pro cess, he would reach
the safety of a draw.
It is rather pos sible that Illescas Cor doba
aimed for this po sition when playing
24...Õb8, be lieving – with good rea son
– that he would have rea sonable draw-
ing chances. Kramnik, however, does
not al low ex changes and keeps the
pressure on. Having to de fend a dif fi-
cult po si ti o n, Illescas Cor doba loses his
way in the end.

.t._._M_
j._._J_.
._._.j.j
_._R_Q_.
._._._._
_D_.i.i.
._._.i.i
_._._.k.

.t._._M_
j._._J_.
._._.j.j
_._R_Q_.
._._._._
_D_.i.i.
._._.i.i
_._._.k.

29. ©f5-g4+ ®g8-h7
30. Õd5-d6 ©b3-b1+
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31. ®g1-g2 ©b1-g6
32. ©g4-f3 ®h7-g7
33. Õd6-a6 Õb8-b5?!

Black loses his a-pawn, but the prob-
lems re lated to his ex posed king re -
main. A better de fence was 33...Õe8!
34.Õa4 Õe5 35.h4 h5, us ing the fact
that ei ther the queen or the rook end ing
with four versus three pawns on the
same side is a draw.

34. Õa6xa7 Õb5-f5
35. ©f3-e2 ©g6-h5?

A tac ti cal mis cal cu la tion, ob vi ously
conceived of when he played 33...Õb5.

36. g3-g4 ©h5-g6?
An out right blunder. 36...Õg5 was the
only move.

._._._._
r._._Jm.
._._.jDj
_._._T_.
._._._I_
_._.i._.
._._QiKi
_._._._.

._._._._
r._._Jm.
._._.jDj
_._._T_.
._._._I_
_._.i._.
._._QiKi
_._._._.

37. Õa7xf7+! ®g7xf7
38. ©e2-c4+

Black re signed.
He will end up two pawns down:
38...®f8 39.©c8+ê; 38...®e7
39.©e4+ê; or 38...®g7 39.©c7+
®g8 40.©c8+ê.

Struc ture 2.3

._._._._
_L_._J_J
Jj._._J_
_._.l._.
Ii.nJ_._
_._.i._.
.b._.iIi
_._._._.

._._._._
_L_._J_J
Jj._._J_
_._.l._.
Ii.nJ_._
_._.i._.
.b._.iIi
_._._._.

Trans fer ring into a fa vour able pawn sym me try

In iso lated pawn-po si tions, one of the sides of ten chooses the right mo ment to ex -
change a pair of minor pieces in the cen tre (mostly knights) in or der to reach a fa vour -
able sym me try. Such struc tural trans for ma tions are very com mon and with the next
few games I will try to give a few good examples.
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GAME 22SL 8.5 (D45)
Pawel Jaracz
Peter Heine Nielsen
Dresden Ech 2007 (4)

1. d2-d4 Àg8-f6
2. c2-c4 e7-e6
3. Àg1-f3 d7-d5
4. Àb1-c3 c7-c6
5. e2-e3 Àb8-d7
6. ©d1-c2 Ãf8-d6
7. b2-b3  0-0
8. Ãf1-e2 b7-b6

T_Ld.tM_
j._S_JjJ
.jJlJs._
_._J_._.
._Ii._._
_In.iN_.
I_Q_BiIi
r.b.k._R

T_Ld.tM_
j._S_JjJ
.jJlJs._
_._J_._.
._Ii._._
_In.iN_.
I_Q_BiIi
r.b.k._R

This is one of the most common po si-
tions in the 6.©c2 Meran and has been
one of the main lines over the years. All
of the log ical moves, 8...Õe8, 8...e5,
8...dxc4, 8...©e7 and 8...a6, have been
tried in hun dreds of games. The game
con tin u a tion also be longs to the main
moves here.

 9. 0-0 Ãc8-b7
10. Ãc1-b2 c6-c5

Taking ac tion in the cen tre. Black can
also de lay this de cision and first play
some useful moves, like 10...©e7,
10...Õe8, or 10...Õc8.

11. c4xd5
The stra te gic fea tures of the po si ti o n are
becoming visible. It is rather clear that
the current sit uation in the centre will
trans form to a po si ti o n where Black
will ei ther have two par allel hanging

pawns in the cen tre, or an isolated
pawn.

11. ... e6xd5
12. Õa1-d1

T_.d.tM_
jL_S_JjJ
.j.l.s._
_.jJ_._.
._.i._._
_In.iN_.
IbQ_BiIi
_._R_Rk.

T_.d.tM_
jL_S_JjJ
.j.l.s._
_.jJ_._.
._.i._._
_In.iN_.
IbQ_BiIi
_._R_Rk.

12. ... ©d8-e7
In case of 12...Õc8 13.dxc5 bxc5, a
com plex po si ti o n with two hang ing
central pawns is reached. In 1994 I had
an in teresting game of my own, which
continued 14.©f5! (mounting the
pressure on Black’s cen tral pawns)
14...©e7 and now:
A) Now 15.Ãb5 plays into Black’s

hands af ter 15...Àe5;
 B) Kramnik-Kasparov, 8th blitz match
game, Mos cow 1998, pro duced in ter-
esting and dynamic play af ter 15.Õfe1
©e6 16.©b1 h6 17.Ãd3 Àe5! 18.Ãf5
Àxf3+ 19.gxf3 ©e5 20.f4 ©e8
21.Ãh3 Õd8 22.Ãg2 ©e6 with a com-
pli cated game;
 C) 15.Ãd3 and now:
C1) 15...Àe5? simply blunders a

pawn af ter 16.Àxd5!;
C2) On the other hand, 15...©e6

should def i nitely be con sid ered;
C3) 15...Õfe8 16.Õfe1 (with a black

rook on e8, 16.Ãb5!?, pin ning the
knight, was an other op tion) 16...Ãb8
17.Àe2 (with both white bish ops
working and the knights get ting trans-
ferred to the kingside, threats will soon
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be cre ated) 17...g6 18.©g5 c4 (Black
tries to cre ate threats of his own, but
misses some tac tical shots. An other op -
tion was to steer the game into an end -
game with 18...Àe5 19.Àxe5 Ãxe5
20.Ãxe5 ©xe5 21.©xe5 Õxe5, though 
then White can target the black pawns
and keep the advantage with 22.Õc1 a5
23.Õc2, since 23...Õe7 fails to 24.Õec1 
Õec7 25.Àd4!)

.lT_T_M_
jL_SdJ_J
._._.sJ_
_._J_.q.
._J_._._
_I_BiN_.
Ib._NiIi
_._Rr.k.

.lT_T_M_
jL_SdJ_J
._._.sJ_
_._J_.q.
._J_._._
_I_BiN_.
Ib._NiIi
_._Rr.k.

anal y sis di a gram

19.Ãf5! (the pins are be coming quite
unpleasant for Black) 19...Àe4 (19...h6
does not help, since af ter 20.©xh6
gxf5 21.©g5+ ®h8 22.Àed4 White
gets a win ning at tack) 20.©h6! c3
21.Ãa3! (a crucial move) 21...©xa3
22.Ãxd7 ©xa2? (a blunder. Better was
22...c2, though af ter 23.Õc1 Õed8
24.Ãxc8 Õxc8 25.Àfd4! ©xa2 26.f3
Black’s com pen sa tion is not suf fi cient)
23.Ãxe8 Õxe8 24.Õc1 (24.Àxc3! was
a di rect win: 24...©xf2+ (24...Àxc3
25.Àg5 is a forced mate) 25.®h1
Àxc3 26.Õd2 and the black queen is
trapped) 24...Õc8 25.Àfd4 ©a5 26.f3
and White was clearly better in
Sokolov- Lautier, Donner Me mo rial,
Amsterdam 1994.

13. Àf3-h4
Provoking ...g7-g6 in or der to cre ate
threats along the a1-h8 di agonal.

13. ... g7-g6
14. Àh4-f3 Õa8-c8
15. ©c2-b1 a7-a6
16. a2-a4 Õf8-e8
17. ©b1-a1

._T_T_M_
_L_SdJ_J
Jj.l.sJ_
_.jJ_._.
I_.i._._
_In.iN_.
.b._BiIi
q._R_Rk.

._T_T_M_
_L_SdJ_J
Jj.l.sJ_
_.jJ_._.
I_.i._._
_In.iN_.
.b._BiIi
q._R_Rk.

17. ... c5xd4!
Black correctly de cides that the time has 
come to change the pawn structure in
the cen tre. He opts for the iso lated
pawn po si ti o n, cor rectly judg ing that
with his well-placed pieces he has
nothing to fear.

18. Àf3xd4 Àd7-c5
19. Ãe2-f3 Ãd6-e5

The bishop is well placed on e5, so the
po ten tial weak ness cre ated by White’s
13th move is rather irrelevant at the
mo ment.

20. Àc3-e2 Àf6-e4?

._T_T_M_
_L_.dJ_J
Jj._._J_
_.sJl._.
I_.nS_._
_I_.iB_.
.b._NiIi
q._R_Rk.

._T_T_M_
_L_.dJ_J
Jj._._J_
_.sJl._.
I_.nS_._
_I_.iB_.
.b._NiIi
q._R_Rk.

This stan dard move, though log ical in
it self, al lows a beau ti ful tac ti cal pos si -
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bility. It was nec essary to first secure the 
c5 knight with 20...a5! and only then
proceed with ...Àfe4, with better
chances for Black.
Now White spots a new tac tical mo tif
that co mes as a consequence of the
possibility to change the pawn struc-
ture in the cen tre. Please note that
generally, tac tics cre ated by a change
in pawn structure are very easy to
miss.

21. b3-b4! Àc5-d7
22. Ãf3xe4! d5xe4

._T_T_M_
_L_SdJ_J
Jj._._J_
_._.l._.
Ii.nJ_._
_._.i._.
.b._NiIi
q._R_Rk.

._T_T_M_
_L_SdJ_J
Jj._._J_
_._.l._.
Ii.nJ_._
_._.i._.
.b._NiIi
q._R_Rk.

Now the pawn structure is symmetri-
cal, but all of White’s pieces are work-
ing harmoniously, while Black’s b7
bishop is hit ting its own pawn. White
now executes a very nice po sitional
exchange sac rifice that is worth
remembering.

23. Àd4-f5! g6xf5
24. Õd1xd7 Ãe5xh2+
25. ®g1xh2 ©e7xd7
26. Àe2-f4

For only an ex change White has full
control, the black king is weak and his
kingside pawn structure is de stroyed,
and the b7 bishop is re duced to a mere
pawn.

26. ... ©d7-e7
27. Õf1-h1! Õc8-c2
28. Ãb2-f6 ©e7xb4

._._T_M_
_L_._J_J
Jj._.b._
_._._J_.
Id._Jn._
_._.i._.
._T_.iIk
q._._._R

._._T_M_
_L_._J_J
Jj._.b._
_._._J_.
Id._Jn._
_._.i._.
._T_.iIk
q._._._R

29. ®h2-g3!
Involving his last piece – the rook – in
the attack, which now be comes devas-
tating. The game is de cided.

29. ... ©b4-d2
30. Õh1-h5 ©d2xf2+
31. ®g3-h2

The black mon arch has been left on his
own with out a sin gle piece de fending
him, while all of the white pieces are
par tic i pat ing in the attack.

31. ... Õe8-e6
32. ©a1-d4! ©f2-d2
33. Õh5-g5+ ®g8-f8
34. Àf4xe6+ f7xe6

._._.m._
_L_._._J
Jj._Jb._
_._._Jr.
I_.qJ_._
_._.i._.
._Td._Ik
_._._._.

._._.m._
_L_._._J
Jj._Jb._
_._._Jr.
I_.qJ_._
_._.i._.
._Td._Ik
_._._._.

35. Ãf6-e7+!
The final stroke.

35. ... ®f8xe7
36. Õg5-g7+ ®e7-e8
37. Õg7-g8+ ®e8-e7
38. ©d4-g7+ ®e7-d6
39. Õg8-d8+ 1-0
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