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Con cern ing Chess Im prove ment, and This Book

It is well-known that the best form of train ing is prac ti cal play, and tak ing part in
tour na ments. In or der to play better, one must play more, and with strong
 opponents wher ever pos si ble. How ever, this ax i om atic ad vice re quires a lit tle
amendment.

Ev ery game is an ex am i na tion in it self. But it is an ex am i na tion with out pre cise
model an swers to the ques tions that are most im por tant. Did we (and our op po -
nent) han dle the chang ing sit u a tion from move to move cor rectly? Which mo ment 
was the turn ing point – where was the de ci sive mis take made, and was it exploited
in the best way?

‘To know that, we have to ana lyse the game’, – the reader will doubt lessly tell us. 
In deed, but it would be very use ful to com pare our con clu sions with those of a

more qual i fied judge, a player who is sig nif i cantly stron ger than our selves. Your
anal y sis, no mat ter how se ri ous it may be, is lim ited by the level of your chess
 understanding. Sup pose that you have found the place where, it seems to you, your
play de parted from the best line, where you com mit ted some in ac cu ra cies and mis -
takes, and now you know how you should have played. But have you found the best 
moves for sure? How ac cu rate is your tac ti cal vi sion? Can you be sure you have not
missed any combinative pos si bil i ties for your self or your  opponent? Fi nally, no
mat ter how well-de vel oped your feel ing for po si tion may be, are your as sess ments
to tally ob jec tive? In a word, aren’t you tak ing on too much, and set ting your self a
task that is unfulfillable? Have you missed a de ci sive con tin u a tion, be fore you are
con vinced that the po si tion can not pos si bly con tain any thing out of the or di nary?

But even if you have an ex pe ri enced helper on hand, you are un likely to achieve
great suc cesses, if you only study your own games. You also have to study oth ers’
games, both clas si cal and mod ern: in struc tive mas ter games, typ i cal and orig i nal
com bi na tions and char ac ter is tic plans. Added to that is the re quired ba sic knowl -
edge of ope ning and endgame theory.

We can find all of this (or, at least, we should be able to find it) in the tra di tional
chess text books. When play ing over the games given, one re mem bers what one has 
seen, and tries in sim i lar sit u a tions to im ple ment the knowl edge ob tained. How -
ever, it is hard to judge how and to what ex tent the ma te rial is mas tered, since there 
is no di rect con tact be tween the book’s au thor and its reader. In gen eral, both
meth ods of self-im prove ment – ana lys ing one’s games (not only won games, but
losses as well) and work ing with text books, have their pluses and mi nuses, and
complement each other.

But is n’t it im por tant to bring to gether knowl edge and prac ti cal play?
In your hands, you have a text book (a school ing in com bi na tions) and a col lec -

tion of ex er cises (prac tice). In short, a self-tu tor and a spar ring-part ner.
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These po si tions, taken from the games of mas ters and grand masters, as well as
lesser play ers, are given im me di ately be fore the de ci sive mo ment in the game. You
have to find the win ning line, or, in the case of dif fi cult po si tions, the sav ing re -
source. A few of the po si tions are com po si tions, or are taken from com po si tions,
close in style to prac ti cal play. A num ber of them have also fea tured in my book Test
Your Tac ti cal Abil ity (Batsford, 1981), but I have re or ga nized the ma te rial and added
many new ex am ples in this new book.

In the first part of this book, the po si tions are grouped by theme, which, of
course, makes them eas ier to solve. In the sec ond part, the themes are not in di cated, 
and so the reader has no ex tra hints in this ‘Fin ish ing School’. How ever, the ba sic
fact that all of the po si tions re quire a combinative so lu tion is it self a suf fi cient hint
for the ex pe ri enced player to find the correct path.

Try at first to solve the ques tions with out mov ing the pieces, and go over to de -
tailed anal y sis, only when you are con vinced that you can not solve the ex er cise in
your head.

The reader will no doubt no tice that far from all of the fa mous grand masters are
rep re sented here. But the book is not in tended as an an thol ogy of com bi na tions by
the great, and the ex am ples have not been cho sen on the prin ci ple of be ing rep re -
sen ta tive, but for their in struc tional value. The level of the event in which the game
was played has also not been used as a fac tor in the se lec tion. Along side frag ments
from the games of the most fa mous mas ters, you will meet ex am ples from si mul ta -
neous dis plays and quite insignificant competitions.

And so, in con clu sion: this book, which is aimed at a wide range of chess am a -
teurs, may also be used by an ex pe ri enced player, a mas ter, or even a grand mas ter.
Even he will find many po si tions that are un known to him, and which he can use
to show to his own pupils.

Yakov Neishtadt
No vem ber 2010

P.S. The au thor and the ed i tors have checked all the com bi na tions in this book with
the com puter. How ever, the book may still con tain flaws. Read ers who have found
er rors are in vited to no tify us via email: ed i tors@newinchess.com. 

Im prove Your Chess  Tac t ics
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De coy ing
In com bi na tions on this theme, an en emy piece is again in duced to leave its
 position, but in this case, it is lured to a spe cific po si ti o n. In this po si ti o n, the piece
then turns out to be badly placed, ei ther for it self, or in re la tion to other pieces. 

We be gin with a text book po si tion.

87

._._._._
_I_._._.
._.d._._
_._._._.
Lm._._._
_S_._._.
.b._._._
_K_.n._.

._._._._
_I_._._.
._.d._._
_._._._.
Lm._._._
_S_._._.
.b._._._
_K_.n._.

q

White to play 

By con tin u ing 1.Ãa3+! White ei ther
en tices the king to a3 and gives mate, or 
(if the king re treats) wins the queen. 

88 Stanciu
Drimer
Bu cha rest, 1969 

._._._M_
_._.s.t.
.j.j._._
_._D_.j.
._.b._._
_._Q_._.
._._._I_
_._._Rk.

._._._M_
_._.s.t.
.j.j._._
_._D_.j.
._.b._._
_._Q_._.
._._._I_
_._._Rk.

n

Black to play

With the tempt ing move 1...Àc6? Black 
at tacked the pinned bishop. How ever,
af ter 2.Õf8+! he had to re sign. The king 
is lured to f8, al low ing the pinned
bishop to land a deadly blow (2...®xf8
3.Ãxg7+).

Now sev eral ex am ples in which the
king is lured into a fork. 

89 Raitza
Casper
Brandenburg, 1973

._._._M_
_._.s.jJ
._._._._
_._Jq._.
.i._._._
_._NkI_.
._D_._.i
_._._._.

._._._M_
_._.s.jJ
._._._._
_._Jq._.
.i._._._
_._NkI_.
._D_._.i
_._._._.

n

Black to play

1...d4+! Af ter ev ery cap ture of the
pawn, as well as a king re treat, White
loses his queen: 2.©xd4 Àf5+;
2.®xd4 Àc6+; 2.®f4 Àg6+; 2.®e4
©e2+ 3.®f4 Àg6+ or 3.®xd4 Àc6+.

90

._._._._
_._._._.
._.m._Dn
_._._._.
._._I_._
_._._._.
K_.s._._
_._._R_.

._._._._
_._._._.
._.m._Dn
_._._._.
._._I_._
_._._._.
K_.s._._
_._._R_.

q

White to play

In this text book ex am ple, Black has
queen for rook, but 1.Õf6+! ©xf6
2.e5+ saves White (2...®xe5 3.Àg4+
or 2...©xe5 3.Àf7+).
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Clear ing Lines, Elim i nat ing De fend ers,
 Deflection and Pin ning, De coy ing

280 Korchmar
E. Polyak
USSR, 1938

._.l._M_
_Jj._TjJ
T_.s.j.b
j._N_D_.
._.q._._
_._._.r.
IiI_.iIi
_._.r.k.

._.l._M_
_Jj._TjJ
T_.s.j.b
j._N_D_.
._.q._._
_._._.r.
IiI_.iIi
_._.r.k.

q

White to play

If it were not for the knight on d6,
White could win im me di ately with a
rook check on e8, and there fore he
played 1.Àb4! Clear ing the d-file.
1...axb4 2.©xd6! Elim i nat ing a de -
fender. The queen can not be taken, but
it seems that Black can de fend against
the threats by means of 2...©d7.

._.l._M_
_JjD_TjJ
T_.q.j.b
_._._._.
.j._._._
_._._.r.
IiI_.iIi
_._.r.k.

._.l._M_
_JjD_TjJ
T_.q.j.b
_._._._.
.j._._._
_._._.r.
IiI_.iIi
_._.r.k.

Now 3.©xd7 Õxd7 4.Õe8+ ®f7 fa -
vours Black.
How ever, the com bi na tion is not fin -
ished. By us ing the ideas of de flec tion
and pin ning, White again puts his
queen en prise: 
3.©d5!! 
If it is taken, then 4.Õe8+ Õf8
5.Õxg7+ and 6.Õxf8+. Mean while,
there is a threat of 4.Õxg7+. Af ter
3...g6 there fol lows 4.Õge3 and Black is 
mated. 
That leaves the move 3...®f8, un pin -
ning the rook on f7.

._.l.m._
_JjD_TjJ
T_._.j.b
_._Q_._.
.j._._._
_._._.r.
IiI_.iIi
_._.r.k.

._.l.m._
_JjD_TjJ
T_._.j.b
_._Q_._.
.j._._._
_._._.r.
IiI_.iIi
_._.r.k.

4.Õxg7! 
Now an other pin de cides. Af ter
4...Õxg7 the queen is un de fended.
Af ter 4...©xd5 there fol lows 5.Õg8+!
(de coy ing) 5...®xg8 6.Õe8+ Õf8
7.Õxf8#.
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493 

._.tM_._
_._D_Jj.
Jj._.t._
_._.j.j.
._Qs._._
_._.n._.
IiIr.iIi
_._._K_R

._.tM_._
_._D_Jj.
Jj._.t._
_._.j.j.
._Qs._._
_._.n._.
IiIr.iIi
_._._K_R

n

Black to play

494 

._._._Tm
_._Q_.lJ
J_._.t._
_J_I_Jd.
.n._.j._
_.i._I_.
IiB_._Ii
_._R_Rk.

._._._Tm
_._Q_.lJ
J_._.t._
_J_I_Jd.
.n._.j._
_.i._I_.
IiB_._Ii
_._R_Rk.

n

Black to play

495 

._._._._
_._._.lM
._JqJ_.j
_.i.iJ_.
._.b.i.k
_._._.iI
._._._._
_._D_._.

._._._._
_._._.lM
._JqJ_.j
_.i.iJ_.
._.b.i.k
_._._.iI
._._._._
_._D_._.

n

Black to play

496 

._._T_M_
jL_._J_.
._Dj.sJb
_J_._._.
._.s._._
_._._.n.
Ii._.rIi
_B_Q_._K

._._T_M_
jL_._J_.
._Dj.sJb
_J_._._.
._.s._._
_._._.n.
Ii._.rIi
_B_Q_._K

n

Black to play

497 

T_.dT_M_
jJj._JjJ
._._._._
sL_._._.
._.bN_._
_.iI_._.
I_.q.iIi
r._.r.k.

T_.dT_M_
jJj._JjJ
._._._._
sL_._._.
._.bN_._
_.iI_._.
I_.q.iIi
r._.r.k.

q

White to play

498 

.t._Tm._
_._L_Jj.
J_J_J_.j
d._.i._.
._._.q.i
_.nB_.r.
IiI_._I_
_.k._._.

.t._Tm._
_._L_Jj.
J_J_J_.j
d._.i._.
._._.q.i
_.nB_.r.
IiI_._I_
_.k._._.

q

White to play

Im prove Your Chess  Tac t ics
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729 

._T_.tM_
jL_D_JjJ
.j._._._
_.j._._.
._Il._._
_I_._Ni.
I_Q_.iBi
_._R_Rk.

._T_.tM_
jL_D_JjJ
.j._._._
_.j._._.
._Il._._
_I_._Ni.
I_Q_.iBi
_._R_Rk.

q

White to play

White played 1.Àxd4, hav ing in mind
the sharp vari a tion 1...Ãxg2 2.Àf5
©b7 3.Àd6 ©f3 4.Õd3 ©a8 5.Àxc8
Ãxf1 6.Àe7+ ®h8. As sess the re sult ing 
po si ti o n.

730 

T_Ld.t.m
jJ_._J_J
._._JiJ_
_._J_Sq.
._Ji._.i
i.i._N_.
._Ik.iI_
r._._B_R

T_Ld.t.m
jJ_._J_J
._._JiJ_
_._J_Sq.
._Ji._.i
i.i._N_.
._Ik.iI_
r._._B_R

q

White to play

To de velop his at tack on the kingside,
White played 1.g4 and af ter 1...Àd6 –
2.Õe1. Now 2...Àe4+ is im pos si ble be -
cause of 3.Õxe4 dxe4 4.©h6 Õg8
5.Àg5 with mate. But af ter 2...Àe8
Black wins the pawn on f6. How should 
we con tinue the at tack?

731 

._._T_M_
jJ_._J_J
._.i._J_
_._._L_.
._.q._._
i._Db._I
._._.iI_
r._._.k.

._._T_M_
jJ_._J_J
._.i._J_
_._._L_.
._.q._._
i._Db._I
._._.iI_
r._._.k.

q

White to play

How should White meet the of fer of a
queen ex change?

732 

TsLdM_St
jJ_._JjJ
._J_._._
_._._._.
.lB_I_._
_.j._N_.
Ii._._Ii
rNbQk._R

TsLdM_St
jJ_._JjJ
._J_._._
_._._._.
.lB_I_._
_.j._N_.
Ii._._Ii
rNbQk._R

q

White to play

This po si ti o n, typ i cal for open games,
arose from the Caro-Kann af ter 1.e4 c6
2.d4 d5 3.f3 dxe4 4.fxe4 e5 5.Àf3
exd4 6.Ãc4 Ãb4+ 7.c3 dxc3. Con sider 
the con se quences of the move 8.Ãxf7+

Im prove Your Chess  Tac t ics
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493

._.tM_._
_._D_Jj.
Jj._.t._
_._.j.j.
._Qs._._
_._.n._.
IiIr.iIi
_._._K_R

._.tM_._
_._D_Jj.
Jj._.t._
_._.j.j.
._Qs._._
_._.n._.
IiIr.iIi
_._._K_R

The move 1...Àf5! wins a piece. Af ter 2.Õxd7
there is 2...Àxe3+ 3.®e2 Àxc4. If 2.Õe2, then
2...©d1+ 3.Àxd1 (3.Õe1 Àxe3+) 3...Õxd1+
4.Õe1 Àe3+ 5.®e2 Õxe1+ and 6...Àxc4
(Nikolaev- Karasik, Is rael 2005).

494

._._._Tm
_._Q_.lJ
J_._.t._
_J_I_Jd.
.n._.j._
_.i._I_.
IiB_._Ii
_._R_Rk.

._._._Tm
_._Q_.lJ
J_._.t._
_J_I_Jd.
.n._.j._
_.i._I_.
IiB_._Ii
_._R_Rk.

There fol lowed 1...Õf7!, and White re signed. Af -
ter 2.©xf7 (and also any other queen move)
there fol lows 2...Ãd4+ and then 3...©xg2#
(Zinn- Sveshnikov, Decin 1974).

495

._._._._
_._._.lM
._JqJ_.j
_.i.iJ_.
._.b.i.k
_._._.iI
._._._._
_._D_._.

._._._._
_._._.lM
._JqJ_.j
_.i.iJ_.
._.b.i.k
_._._.iI
._._._._
_._D_._.

In or der to give mate, Black needs to play
...®h7-g6 and ...©d1-h5#. But af ter 1...®g6
there fol lows 2.©xe6+. There fore 1...Ãf6+! (in -
ter fer ence). Af ter 2.exf6 the move 2...®g6 de cides
(3.g4 ©e1+) (Buksa- Kovacs, Hun gary 1965).

496

._._T_M_
jL_._J_.
._Dj.sJb
_J_._._.
._.s._._
_._._.n.
Ii._.rIi
_B_Q_._K

._._T_M_
jL_._J_.
._Dj.sJb
_J_._._.
._.s._._
_._._.n.
Ii._.rIi
_B_Q_._K

1...Àg4! wins. Af ter 2.©xg4, 2...©xg2+! de -
cides: 3.Õxg2 Õe1+ and 4...Õxf1#. And 2.Õd2
loses to both 2...©xg2+ and 2...Àxh6 (Potze-
 Bitalzadeh, Hoogeveen 2005).
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D_._.t.m
j._.nJjJ
.j._._._
_.j._._.
._I_._._
_I_R_.i.
I_Q_.i.i
_._._Lk.

D_._.t.m
j._.nJjJ
.j._._._
_.j._._.
._I_._._
_I_R_.i.
I_Q_.i.i
_._._Lk.

In cal cu lat ing the vari a tion, the op po nents as -
sessed this po si ti o n dif fer ently.
‘If’, thought the black player, ‘White takes the
bishop, I can im me di ately re-es tab lish ma te rial
equal ity: 7.®xf1 ©h1+ 8.®e2 ©e4+ and
9...©xe7. There is noth ing else, since mate is
threat ened and the rook at tacked. If he closes the
di ag o nal with the move 7.Õd5, then the bishop
re treats to h3, and 8.Õh5 does not work be cause
of the mate threat on g2...’
But the move 7.Õd5 was played, and Black re -
signed! (Lengyel- Sliwa, Szczawno Zdroj 1966).
There is a threat, missed by Black in his cal cu la -
tions, of mate by 8.©xh7+ ®xh7 9.Õh5#,
which would fol low af ter 7...Ãh3. This means
that he loses a bishop.
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