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From the au thor
To start my story, I will jump to that con tem po rary, all-know ing or a cle that is
Wikipedia:

‘The Cata lan Open ing – a chess open ing, be gin ning with the moves 1.d2-d4
Àg8-f6 2.c2-c4 e7-e6 3.g2-g3 d7-d5 4.Ãf1-g2

TsLdMl.t
jJj._JjJ
._._Js._
_._J_._.
._Ii._._
_._._.i.
Ii._IiBi
rNbQk.nR

TsLdMl.t
jJj._JjJ
._._Js._
_._J_._.
._Ii._._
_._._.i.
Ii._IiBi
rNbQk.nR

It is one of the closed open ings, and ob tained its name thanks to the 1929 tour na ment
in Bar ce lona, Spain (Catalonia), when it was used by Tartakower’. 

This is pretty much a unique thing in chess his tory – we know not only the date of
birth of a new open ing sys tem, but also its place of birth and its fa ther! The tour na ment 
or gan is ers wished to en grave the name of their home state of Catalonia on the minds
and hearts of chess play ers, and they sug gested the play ers have a com pe ti tion to in vent
a new, orig i nal open ing. The win ner was the in ven tive Savielly Tartakower (he was also
the orig i na tor of the Orang-Utan Open ing 1.b4): three times he used the sys tem with
d2-d4 in com bi na tion with g2-g3, which ob tained a spe cial prize and was awarded the 
name Cata lan Open ing.

The solid new open ing quickly be came pop u lar. One need only point out that was
soon in cluded in their rep er toires by Capablanca and Alekhine, Botvinnik and Keres,
Reshevsky and Flohr. Later, it was used by al most all the chess elite, in clud ing the ma -
jor ity of world cham pi ons. A great deal was done for the de vel op ment of the open ing
by Kar pov, Kasparov, Kramnik, Kortchnoi, Gelfand, Razuvaev, Sosonko, Tkachiev...

We should say a few words about my re la tion ship with the open ing. I can say that, be -
fore start ing to play the open ing my self and teach ing it to my pu pils, I played for five
years for the Cata lan club UGA in Bar ce lona. This was a very pleas ant, pos i tive ex pe ri -
ence, and I even learned a few words of the Cata lan lan guage! This shows that Catalonia 
is very dear to me, and its lan guage is quite sim i lar to Ru ma nian, which is my mother
tongue.
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When we speak of the Cata lan in chess, we have in mind a strong con cept for White, in
which he fianchettoes the light-squared bishop and this bishop be comes a very pow er -
ful piece. Let us com pare this set-up with the King’s In dian De fence. There Black also
fianchettoes his king’s bishop, but White oc cu pies the cen tre with his pawns, plac ing
them on c4, d4 and e4; but even so, Black ob tains full-fledged play.

I would ad vise you not to think of the Cata lan as an in de pend ent open ing, un con -
nected with any other. If you wish to build a gen eral rep er toire, based on the fianchetto
of the king’s bishop, then you need to study a whole range of vari a tions with the bishop
on g2. This in cludes g2-g3 against the Benko Gam bit, the King’s In dian, the Benoni and
the Grünfeld. I do not claim that this is the only good way to fight against these open ings, 
but if you have this gen eral con cep tion to meet these sys tems with a kingside fianchetto,
then you will de velop a better feel for the po si tions, the more ideas you are fa mil iar with. 
This im proves your un der stand ing of chess in gen eral, be cause ideas from one open ing
can be used in oth ers, and such in ter con nec ted ness is very use ful.

The ma te rial in this book is ar ranged in the clas si cal way – start ing with the rar est vari -
a tions and mov ing to wards the most pop u lar. But it should be noted that ‘rare vari a -
tions’ does not nec es sar ily mean ‘bad vari a tions’. For ex am ple, in the open ing chap ters, 
we look at some vari a tions which arise via other open ings, such as the Queen’s In dian
and Tarrasch De fence. I have in cluded these in the book be cause they can arise via the
Cata lan move-or der. Black can play ...b7-b6 or ...c7-c5, and the reader will im me di -
ately be able to ob tain all the in for ma tion he needs. It would be cheat ing if we sim ply
re ferred him to an other book. Thus, with this book, you can pre pare for the whole
spec trum of po si tions of the Cata lan type.

Of course, the most con crete and tac ti cal lines arise af ter 4...d5xc4. Black takes a
pawn, af ter which he has a mass of pos si ble moves. White must re mem ber the pre cise
re ply to all the main moves, be cause a pawn is a pawn – if you do not man age either to
re gain it, or to ob tain suf fi cient com pen sa tion, then Black will sim ply have an ex tra
pawn.

One in ter est ing idea for Black is to check on b4 with the bishop, and, in re ply to
Ãd2, to trans fer his bishop to e7 or d6, and place his pawns on c6 and b6 and his other 
bishop on b7. This is pos si bly the most solid set-up for Black against the Cata lan, but at
the same time, it is quite pas sive. White seizes the cen tre, af ter which it is not so easy
for Black to ob tain full equal ity.

Black’s main idea is to play ...Ãe7, ... 0-0, and then take on c4. Af ter ©c2 a6 White
can play a2-a4, but there we have a great many vari a tions. In my opinion, from a po si -
tional view point, the im me di ate re cap ture on c4 is more cor rect, so as then to try to es -
tab lish piece con trol over the cen tre. An im por tant sub tlety in this line is the multi-pur -
pose move Ãd2. First of all, White wants to see how his op po nent will re ply, and how
he will ar range his pieces. If Black brings his knight to c6, then he can not play ...c7-c5;
if he puts it on d7, then White has the pos si bil ity of Ãa5; and if he plays ...Ãe4, then
later on this bishop will come un der at tack.
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In my opin ion, the struc ture of this book is quite pre cise; I do not be lieve I have over -
looked any im por tant set-ups. For fur ther study of this won der ful opening I would rec -
om mend, of course, that you study the games of strong play ers. For ex am ple, you can
start with the games of Kar pov in this open ing. In our day, the best ex po nent of the
Cata lan is prob a bly Vladi mir Kramnik, who has achieved fan tas tic re sults in this open -
ing. I very much like the way he han dles the line in games against very strong op po -
nents, who are ex cel lently pre pared for the Cata lan. Even so, Vladi mir man ages to find
small nu ances and out play his op po nents all the same!

Vladislav Tkachiev un der stands the Cata lan won der fully well, and I love ana lys ing
his games with my pu pils. I also rec om mend you study the games of such strong GMs
as Al ex an der Grischuk and Boris Gelfand.

There is one piece of ad vice that I never tire of re peat ing: if you use the com puter in
your prep a ra tions, never choose a move solely be cause the com puter rec om mends it.
You must try to un der stand and ex plain the move to your self, un der stand why this
move should be played just now, and why not some thing else? What are the ideas
behind the move, what plan is it fol low ing? It is al ways use ful to hold a con ver sa tion
with your self, and ex plain in words what the move in tends. In this way, you will mas ter 
the ma te rial better, and in ad di tion, in de pend ent an a lyt i cal work is very im por tant for
the de vel op ment of your chess un der stand ing.

I hope that this book will come to lie at the heart of your open ing rep er toire, based on
the open ing move 1.d2-d4. For fur ther study ma te rial I can rec om mend Boris Avrukh’s 
Grand mas ter Rep er toire for White with 1.d2-d4, where many Cata lan vari a tions are con -
sid ered in great de tail.

I wish you suc cess in play ing the Cata lan. It is not es sen tial to have a knowl edge of
the Cata lan lan guage, to play this open ing! You only need to know the Cata lan ‘chess
lan guage’.

Vic tor Bologan
Kishinev, June 2012

From the author
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Chap ter 1 – Queen’s In dian Style
We will be gin with a vari a tion which is nor mally reached via the Queen’s In dian De fence. 

1.d2-d4 Àg8-f6 2.c2-c4 e7-e6 3.Àg1-f3 d7-d5 4.g2-g3 b7-b6

TsLdMl.t
j.j._JjJ
.j._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._Ii.i
rNbQkB_R

TsLdMl.t
j.j._JjJ
.j._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._Ii.i
rNbQkB_R

On the board we have a typ i cal Queen’s In dian for ma tion. Black’s only prob lem is that
he has closed the di ag o nal of his queen’s bishop too early, and White can try to ex ploit
this cir cum stance.

5. Ãf1-g2 Ãc8-b7
 6. 0-0

Ts.dMl.t
jLj._JjJ
.j._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._IiBi
rNbQ_Rk.

Ts.dMl.t
jLj._JjJ
.j._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._IiBi
rNbQ_Rk.

6. ... Ãf8-e7

Black’s main move in this po si ti o n.
In re ply to 6...dxc4 White con tin ues
7.©a4+ Àbd7 8.Àe5 by anal ogy with
the vari a tion 6...Ãe7 7.Àc3 dxc4 ex am -
ined later, and tries to ex ploit the weak -
ness of c6.

Some times the move 6...Ãd6 is seen, but
the bishop is not very well placed on this
square, since it can be at tacked with Àb5
or af ter e2-e4. And White still gains con -
trol of the square e5, for example 7.Àc3
 0-0 8.Àe5 Àbd7 9.Ãf4 Àe4 10.Àxe4
dxe4 11.©a4 Ãxe5 12.dxe5 ©e7
13.Õad1 Õfd8 14.h4, Dannevig- Tjoms -
land, Oslo 1998.
Black can also start with 6...Àbd7, in re -
ply to which White ex changes on d5:
7.cxd5 Àxd5 (af ter the plain 7...exd5 the 
bishop on b7 is blocked by its own pawn
and White can count on the stan dard
Queen’s In dian ad van tage) 8.Õe1 (White
wants to seize the cen tre with his pawns,
which prom ises him an ad van tage)
8...Ãb4?! 9.Ãg5! (an im por tant in ter me -
di ate move: the white bishop pro vokes its 
op po site num ber into re turn ing to e7)
9...Ãe7 10.e4 (the tac ti cal idea, on
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which White’s en tire play hangs)
10...Ãxg5 11.exd5 Ãxd5 12.Àxg5
Ãxg2 (if 12...©xg5 13.h4 ©f5 14.g4
©f4 15.Ãxd5 Black re mains a piece
down) 13.Àxe6±, and White ob tained a
sig nif i cant po si tional ad van tage in Ribli-
 Pomar Salamanca, Bue nos Aires 1978.

7. Àb1-c3

White qui etly con tin ues to de velop, not
wor ry ing about the fate of the pawn on c4.

 7. ... 0-0

Af ter 7...dxc4?! 8.©a4+ Àbd7 9.Àe5!
White not only re gains the sac ri ficed
pawn, but also ob tains con trol over his
op po nent’s weak ened light squares:
9...Ãxg2 10.®xg2  0-0 11.Àc6 ©e8
12.©xc4. White is clearly better.
The ‘gen eral strength en ing move’ 7...c6
dis closes Black’s plans too early, and White 
now has a large choice of prom is ing con -
tin u a tions. For ex am ple, his knight can
jump not only for wards, but back wards:
8.Àd2!? (also good is 8.Àe5, af ter which
 8...0-0 trans poses to the main vari a tion,
whilst af ter 8...Àfd7 White can sim ply ex -
change knights and con tinue play ing in
the cen tre, grad u ally pre par ing the the -
matic ad vance e2-e4: 9.Àxd7 Àxd7 10.b3 
 0-0 11.Ãf4 Àf6 12.©d3 ©d7 13.Õad1
Õad8 14.©c2 h6 15.e4 dxe4 16.Àxe4
©c8 17.Ãe5Ç Burmakin- Tompa, Zala -
karos 1992)  8...0-0 9.e4 Àa6 (9...dxc4
10.Àxc4 Ãa6 – see the later vari a tion
 7...0-0 8.Àe5 c6 9.e4 dxc4 10.Àxc4
Ãa6) 10.e5 Àd7 11.cxd5 cxd5 12.a3!? (a
use ful pro phy lac tic move, lim it ing the op -
po nent’s pos si bil i ties on the queenside)
12...Àc7 13.Àf3 a5 14.h4 Ãa6 15.Õe1
Àb5 16.Àe2Ç Bhat- Tiviakov, Mon treal
2009. White has good chances of a

kingside at tack, whilst it is not easy for
Black to cre ate real counterplay.

8. Àf3-e5

Ex ploit ing the fact that Black has played
...d7-d5 too early, White pins this pawn
and be gins a bat tle for cen tral pre pon der -
ance.

Ts.d.tM_
jLj.lJjJ
.j._Js._
_._Jn._.
._Ii._._
_.n._.i.
Ii._IiBi
r.bQ_Rk.

Ts.d.tM_
jLj.lJjJ
.j._Js._
_._Jn._.
._Ii._._
_.n._.i.
Ii._IiBi
r.bQ_Rk.

Now Black can choose from:

A) 8...c5
B) 8...c6
C) 8...Àa6
D) 8...©c8
E) 8...Àbd7 (the main con tin u a tion)

 A) Pre ma ture is 8...c5?!, be cause White is 
clearly the better pre pared for the bat tle in
the cen tre. For ex am ple: 9.dxc5 Ãxc5
(9...bxc5 10.cxd5 exd5 11.©b3! – the
black pawn cen tre is hang ing by a thread –
11...©b6 12.Àxd5 Àxd5 13.Ãxd5 –
Black has no com pen sa tion for the pawn,
Ugalde Ezcurra-Gar cia Mar ti nez, Mislata
2004) 10.Ãg5 h6 11.Ãxf6 ©xf6 12.Àd3
Ãd4 13.Õc1 Àa6 14.cxd5 Ãxc3 15.Õxc3
Ãxd5 16.Ãxd5 exd5 (Sanchez Criado-
Blanco Fernandez, Spain 2001) 17.©a4
(17.©c2!?) 17...Àc5 18.Àxc5 bxc5
19.Õxc5 ©xb2 20.e3 with clearly the
better chances for White;

The Pow er ful Cata lan
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Chap ter 8 – In di rectly De fend ing the Pawn

1.d2-d4 Àg8-f6 2.c2-c4 e7-e6 3.Àg1-f3 d7-d5 4.g2-g3 d5xc4
5.Ãf1-g2 c7-c6

TsLdMl.t
jJ_._JjJ
._J_Js._
_._._._.
._Ji._._
_._._Ni.
Ii._IiBi
rNbQk._R

TsLdMl.t
jJ_._JjJ
._J_Js._
_._._._.
._Ji._._
_._._Ni.
Ii._IiBi
rNbQk._R

At first sight, a very mod est, un pre ten tious move, but later this line leads to in sane
com pli ca tions.

6. Àf3-e5!? 

I think this is the best try for White. He
wants to re gain the sac ri ficed pawn im -
me di ately, and if he takes it, then he will
def i nitely have the ad van tage – in this
case, the move ...c7-c6 will lack any par -
tic u lar point, be cause Black will prob a bly
need to pre pare the break ...c6-c5. There -
fore, Black should im me di ately take some 
steps to en sure he does not give up the
c4-pawn without a fight. 

A) 6...b5
B) 6...Ãb4+

Black can at tack the cen tre im me di ately
with 6...c5, but this is quite slow and it is
not very log i cal to play ...c7-c6 and then
...c6-c5 on the very next move. Pos si ble
then is 7.Àa3 (White sim ply wants to re -

cap ture the sac ri ficed pawn) 7...cxd4
8.Àaxc4 Ãc5  9.0-0 Àbd7 10.Àd3 with
very good com pen sa tion for the pawn,
Rozum-Grigoriants, St Pe ters burg 2009.

A) 6. ... b7-b5

TsLdMl.t
j._._JjJ
._J_Js._
_J_.n._.
._Ji._._
_._._.i.
Ii._IiBi
rNbQk._R

TsLdMl.t
j._._JjJ
._J_Js._
_J_.n._.
._Ji._._
_._._.i.
Ii._IiBi
rNbQk._R

With the idea of keep ing the c4-pawn,
not wor ry ing about weak en ing the long
di ag o nal. Now I rec om mend

7. Àe5xc6!?
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Chap ter 8 – In di rectly De fend ing the Pawn



Chap ter 15 – Clas si cal Vari a tion 10...Õa7

1.d2-d4 Àg8-f6 2.c2-c4 e7-e6 3.Àg1-f3 d7-d5 4.g2-g3 Ãf8-e7
5.Ãf1-g2 0-0 6.0-0 d5xc4 7.©d1-c2 a7-a6 8.©c2xc4 b7-b5
9.©c4-c2 Ãc8-b7 10.Ãc1-d2 Õa8-a7

.s.d.tM_
tLj.lJjJ
J_._Js._
_J_._._.
._.i._._
_._._Ni.
IiQbIiBi
rN_._Rk.

.s.d.tM_
tLj.lJjJ
J_._Js._
_J_._._.
._.i._._
_._._Ni.
IiQbIiBi
rN_._Rk.

A rather un usual and cun ning move, the anal y sis of which has cost me a good deal of
time. This set-up is be loved of such strong grand masters as Yakovenko and Grischuk.
Black has very ag gres sive in ten tions: the es sence of his plan is that White can not pre -
vent the break ...c7-c5. White needs to come up with some newer ideas here, in stead of 
b2-b4. Even tu ally, I found a path to a small ad van tage. 

A) 11.Õc1
B) 11.a3!?

A) A line seen of ten is 

11. Õf1-c1 Ãb7-e4

.s.d.tM_
t.j.lJjJ
J_._Js._
_J_._._.
._.iL_._
_._._Ni.
IiQbIiBi
rNr._.k.

.s.d.tM_
t.j.lJjJ
J_._Js._
_J_._._.
._.iL_._
_._._Ni.
IiQbIiBi
rNr._.k.

The main con tin u a tion here is 12.©b3
(A2), but we will also look at the al ter na -
tive con tin u a tion 12.©d1 (A1).

A1) 12.©d1
A2) 12.©b3

A1) 12. ©c2-d1

This move has not been stud ied very
deeply so far. On the one hand, the queen 
is not so ac tively-placed here, but on the
other, it pretty much avoids at tacks from
the en emy pieces. 

12. ... Àb8-d7

Bad is 12...c5 13.dxc5, but it is worth
con sid er ing 12...Ãxf3 13.Ãxf3 ©xd4
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Chap ter 15 – Clas si cal Vari a tion 10...Õa7



In dex of Vari a tions
1.d4 Àf6 2.c4 e6 3.Àf3 d5 4.g3

TsLdMl.t
jJj._JjJ
._._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._Ii.i
rNbQkB_R

TsLdMl.t
jJj._JjJ
._._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._Ii.i
rNbQkB_R

4...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
4...c5 . . . . . . . . . . . . . . . . . . . . . . . . . . . 17
4...c6 . . . . . . . . . . . . . . . . . . . . . . . . . . . 29

4...Ãb4+

TsLdM_.t
jJj._JjJ
._._Js._
_._J_._.
.lIi._._
_._._Ni.
Ii._Ii.i
rNbQkB_R

TsLdM_.t
jJj._JjJ
._._Js._
_._J_._.
.lIi._._
_._._Ni.
Ii._Ii.i
rNbQkB_R

5.Ãd2 . . . . . . . . . . . . . . . . . . . . . . . . . . 35
5.Ãd2 Ãe7 . . . . . . . . . . . . . . . . . . . . . . 43

4...dxc4 5.Ãg2

TsLdMl.t
jJj._JjJ
._._Js._
_._._._.
._Ji._._
_._._Ni.
Ii._IiBi
rNbQk._R

TsLdMl.t
jJj._JjJ
._._Js._
_._._._.
._Ji._._
_._._Ni.
Ii._IiBi
rNbQk._R

5...Ãd7 . . . . . . . . . . . . . . . . . . . . . . . . . 67
5...b5 . . . . . . . . . . . . . . . . . . . . . . . . . . . 75
5...c6 . . . . . . . . . . . . . . . . . . . . . . . . . . . 83
5...c5 . . . . . . . . . . . . . . . . . . . . . . . . . . . 91
5...a6 . . . . . . . . . . . . . . . . . . . . . . . . . . 103
5...Ãb4+ . . . . . . . . . . . . . . . . . . . . . . . 115
5...Àc6 . . . . . . . . . . . . . . . . . . . . . . . . 137
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4...Ãe7 5.Ãg2  0-0  6.0-0

TsLd.tM_
jJj.lJjJ
._._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._IiBi
rNbQ_Rk.

TsLd.tM_
jJj.lJjJ
._._Js._
_._J_._.
._Ii._._
_._._Ni.
Ii._IiBi
rNbQ_Rk.

6...Àbd7 . . . . . . . . . . . . . . . . . . . . . . . 147
6...dxc4 . . . . . . . . . . . . . . . . . . . . . . . . 165

6...dxc4 7.©c2 a6 8.©xc4 b5 9.©c2 Ãb7 10.Ãd2

Ts.d.tM_
_Lj.lJjJ
J_._Js._
_J_._._.
._.i._._
_._._Ni.
IiQbIiBi
rN_._Rk.

Ts.d.tM_
_Lj.lJjJ
J_._Js._
_J_._._.
._.i._._
_._._Ni.
IiQbIiBi
rN_._Rk.

10...Õa7. . . . . . . . . . . . . . . . . . . . . . . . 177
10...Ãe4 11.©c1 . . . . . . . . . . . . . . . . 197
10...Ãe4 11.©c1 ©c8. . . . . . . . . . . . 217
10...Ãe4 11.©c1 Ãb7. . . . . . . . . . . . 227

The Pow er ful Cata lan
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